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Christinas Music 


ANTHEMS AND CAROLS 


ANDERSON, W. H. 
1478 The Holy Child, SATB $0.12 
1477 In Praise of Christmas, SATB “a3 
BILLINGS, WILLIAM (1746-1800) 
1529 A Virgin Unspotted (‘Judea’) SATB, 





a cappella 18 
BRYAN, CHARLES F. 
1472 Jesus Born in Bethlehem, SATB, with s. solo 16 
CASTELNUOVO-TEDESCO, MARIO 
1531 Carol for Candelmas Day, SATB 16 


DAVIS, KATHERINE K. 
1533 Good King Wenceslas (English carol) SATB 
or SAB .20 


GRAVES, RICHARD 
1225 Christmas Eve (text by C. Rossetti) SATB, 


a cappella AS 
HOWES, MAUDE M. 
2032 In Bethlehem, Long Ago, SATB, with s. solo 16 


LUNDQUIST, MATHEW N. 
1474 Cradled Here Among the Kine (Christmas 


carol from “Songs of the Salzburg Monks’, 
about 1400) SATB, a cappella, with s. solo .20 


MALIN, DON 
1463 Ivy and Holly (Irish folk song) SATB, 
a cappella Be 
1521 Like Silver Lamps, SATB, a cappella 16 


REAM, ALBERT W. 
1532 Who the Infant King? SATB, a cappella, 


with soprano solo 12 
REPPER, CHARLES 
1504 Candle Lights of Christmas, SATB, a cappella 15 


RINCK, JOH. C. H. 


1461 Every Year at Christmas (arr. Flandorf) 
SATB, with baritone or tenor solo aa 
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By Hazel Jean Kirk, Margaret Todd Kennedy and Fern 
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MUSICAL PLAY FOR CHILDREN 
THE MIRACLE OF THE TUMBLER 
By Berta and Leonard Elsmith 


C.C. Birchard E& Company 


285 Columbus Avenue, Boston 16, Massachusetts 
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Now established for the 
fall semester in the new 
$1,500,000.00 Fine Arts 
Building, with larger 
and stronger faculty, a 
greater variety of offer- 
ings and magnificent e- 
quipment in the various 
fields of art, music, 
speech, drama, and ra- 
dio. Undergraduate and 
graduate work. For de- 
tails address T. Smith 
McCorkle, Dean. 
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GLADYS M. GLENN, 
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Music - Dancing 
Speech 


Preparatory - High School 
College Departments 


Faculty of 18 graduate instructors for 
Fall and Spring Terms. Guest artist 
instructors for summer term: Leo Po 
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Lehman, teachér of singing, June 
Accredited by Texas State 
Department of Education 


Member of Texas Association 
of Music Schools 
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WITH EVERY *50. PURCHASE OF LEEDS BAND MUSIC 


At last you can audition each work as you study the score. At last 
you can play each work for your students to demonstrate the per- 


formance you want. 


ANIMAL MAGIC by Henry Cowell 
ARMENIAN DANCES by Aram Khachaturian 
ATHLETIC FESTIVAL MARCH by Serge Prokofieff 


@ CANTO YORUBA by Pedro Sanjuan 
CARIBBEAN SKETCH by Pedro Sanjuan 
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CAVALRY OF THE STEPPES by Lev Knipper 
@ COMEDIANS’ GALLOP by Dmitri Kabalevsky 
CORREGIDOR MARCH by Leo Kempinski 
DANCE OF THE BOYS by Reinhold Gliere 
@ DEEP BLUES by Lou Singer 
@ DOXOLOGY by Erik leidzen 
E.F.G. OVERTURE by Philip James 
EULOGY by Joseph Wagner 
FROM THE DELTA by William Grant Still 
GALOP FROM MASQUERADE SUITE by Aram Khachaturian 
GRACIOUS LORD WHO GIVEST BLESSING by Leo Kempinski 
@ HYMN & FUGUING TUNE NO. 1 by Henry Cowell 
@ LEGEND by Paul Creston 
@ LONELY LANDSCAPE by Robert McBride 
MARCH, OP. 99 by Serge Prokofieft 
MOZART MATRICULATES by Alec Templeton 
®@ ON GUARD by Edwin Franko Goldman 
VERTURE ON RUSSIAN FOLK THEMES by Ivanov-Radkevich 
RADE TO THE BULL RING by Haufrecht-Lang 
A MEDLEY by Phil Lang 
ITE FRANCAISE by Darius Milhaud 
MMER DAY SUITE, OP. 65A by Serge Prokofieff 
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“As ye would that men should do to you, do ye also to them likewise.” Luke 6:31 


Ideas Versus Ideals 


In the consideration of the sub- 
ect as given, it seems desirable (1) 
o think of ideas in terms of such 
practical situations as a newly- 
conceived mechanism designed to 
provide mass production of needed 
household gadgets at greatly re- 
duced production costs, or a con- 
cept of an instructional technique 
statistically validated as a device 
for bringing about economy in 
learning; and (2) in like manner, 
to think of an ideal as a standard 
of living or a goal set up for pro- 
fessional or occupational accomp- 
lishment. In the case of the for- 
mer, our minds are active with 
ideas; but most of them pass from 
our thinking without consequence. 
A few men, however, such as 
Morse, Bell and Edison, have had 
the capacity to convert their ideas 
into serviceable and _ profitable 
mechanisms. The same is also true 
of the fields of art and literature. 
On the other hand, an ideal is a 
concept which may be permanent 
in nature, and which is commonly 
regarded as an over-all life goal. 
Certainly most of us are continu- 
ously establishing temporary goals 
which pertain to immediate ac- 
complishments. 

The philosopher John Locke de- 
ed an idea as “the word to ex- 
press whatever is meant by phan- 
tom, notion, species, or whatever 
is which the mind can be em- 
yed about in thinking.’ And not 
| differently, Webster, in the dic- 
nary, defines an ideal as “A 
iception embodying perfection; 
imaginary object, without fault; 
aultless pattern, model, example, 
standard.’ While the two words 
' quently are used interchange- 
@ 'y, even by educators, a closer 
@ alysis will reveal that each word 
C ‘ries its own meaning with no 
© -asion for overlapping. It often 
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(EDITORIAL) 


follows, however, that the success- 
ful exploitation of ideas may change 
the ideology of an individual or 
a nation. In other cases similar 
successes evoke the philanthropic 
qualities therefore not so evident. 
Illustrations of each case are given 
below. 


The first example has to do with 
Germany. From the time of Martin 
Luther the German people, while 
frequently engaged in war, were 
held to be a forthright Christian 
nation. To be sure, their govern- 
ment was not truly democratic; but 
it was not less democratic than 
their neighbor Great Britain. Then 
came Bismarck who successfully 
industrialized Germany and made 
the people prosperous. It was also 
during this period that the country 
gained recogniation as the musical 
and educational mecca of the 
world. Having entrenched himself 
politically, Bismarck propagandized 
the people with the ideology that 
“might makes right” so that the 
Empire could take over weaker na- 
tions for the purpose of expanding 
Germany. As a consequence of 
this indoctrination, the holacaust 
of World War I under Kaiser 
Wilhelm, and of World War Il 
under Hitler transpired. The re- 
sults constitute good evidence that 
“might does not make right.” 


The second example offered 
deals with Mr. Henry Ford, and 
many other American business men 
could as justifiably be named. As 
a young man the idea of manufac- 
turing the cheapest and most dur- 
able motor-car on the market be- 
came an obsession with him. He 
visualized the convenience such a 
car could bring to farmers, and to 
all people belonging to the lower 
income bracket. The idea proved 
acceptable to the prospective con- 


sumers. Hence the story of the 
Ford riches is a well-known one. 
But the story of how Mr. Ford set 
himself to the ideal of raising the 
living standards of his workmen is 
not so well known, for his interest 
in effecting comfortable working 
conditions, paying higher wages for 
shorter work days, and in provid- 
ing economic security against sick- 
ness and old age preceded, by a 
good many years, the existing reg- 
ulations as established by the union 
and the government. Mr. Ford put 
into practice the theory that ‘right 
makes might.” 


Music teachers and music direc- 
tors occupy enviable positions in 
their communities with respect to 
the character development of their 
students. Nearly always, the oc- 
cupancy presupposes leadership 
ability. Youngsters are quick to 
recognize, and are just as quick to 
appropriate, behavior patterns of 
their teachers, irrespective of ethi- 
cal values involved. Fortunate, 
therefore, is the community that is 
privileged to be led by a teacher 
of unimpeachable ideals. 


Two quotations conclude the 
discussion: (1) Walter Bagehot in 
Physics and Politics, 1869: “One 
of the greatest pains to human na- 
ture is the pain of a new idea.” 
(2) Louis Pasteur in an address 
to the French Academy of Scien- 
tists, 1865: “The greatness of hu- 
man actions is proportioned to the 
inspiration that engenders them. 
Happy is he who bears within him- 
self a God, and ideal of beauty, 
and who obeys it: ideal of art, ideal 
of science, ideal of country, ideal 
of the evangelical virtues. These 
are the living wells of great 
thoughts and great actions. All of 
them reflect light from the Infin- 
ite.” 
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Here is a master instrument whose su- 
perior qualities will enthuse you instantly. 

Pedler craftsmen, through the fourth 
generation, have specialized in the manu- 
facture of woodwinds only. They appre- 
ciate your needs as a player and are 
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instruments that will “better your per- 
formance’ and enable you to attain 
greater recognition. 
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a Pedler today! Send for FREE folder. 
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“Jeremiah” 

Harms, Inc. announced the pub- 
lication of a full miniature score of 
the “Jeremiah” symphony. This 
work, written by the young com- 
poser, conductor, Leonard Bern- 
stein, won the Music Critic Circles 
annual award for the best new 
work of the 1943-44 season. The 
new full miniature score will sell 


for $2.50. 


Nor-Gee 

At last, there’s a mail box—and 
a very attractive one, too—that's 
big enough to hold all your mail, 
even magazines (unfolded), news- 
papers and small packages. An- 
other nice feature is the clip for 
out-going mail. This Nor-Gee Mail 
Box is made of non-rusting alum- 
inum, finished in Antique Bronze, 
Mist Gray, Cape Cod White or 
Biight Brass. At stores or $5.95 
post-paid, from Nor-Gee Corp., 
Jamestown, N. Y. 





Edward B. Marks 

The Edward B. Marks Music 
Corporation will publish a new 
operatic work by Darius Milhaud 
this fall. The opera is based on 
Adam De La Halle’s dramatic pas- 
torale ‘‘Le Jeu de Robin et Marion” 
which was composed in the 13th 
century and is considered to be the 
first opera ever written. 





Miss Etts 

Miss May L. Etts, held three 
successful classes in “Principles of 
Maier Technique” at her studio in 
Steinway Hall during July and 
August. At the invitation of the 
Mozart Club, Columbia, S. C., she 
gave a class there on Sept. 8-9 with 
conferences and lessons on Sept. 
10. She began a new series of 
classes in New York October 25. 





Elmer G. Uggen 

Mr. Elmer G. Uggen, 57, Vice 
President and Educational Direc- 
tor of the Paul A. Schmitt Music 
Company, Minneapolis, Minne- 
sota, died June 30. He is survived 


by his wife, Lucille. He had been 


with the Schmitt company sinc 
April, 1937. He is known through 
out the country for his tireless wor 
in the field of Music Educatior 
for his composing and arranging 
and for his association with th 
music trades. 


Composers’ Contest 

Among the winners in the Nort 
Carolina Composers Contest spon 
sored by the State Federation o 
Music Club, 1949, was Clemmo: 
May Brown, Baltimore, Maryland 
Her successful composition wa 
“Creative Land” A Land o 
Dreams, dedicated to the Mac 
Dowell Colony. 


J. Fischer 

The firm of J. Fischer & Bro 
music publishers, celebrated their 
eighty-fifth anniversary this year 
Founded in 1864 in Dayton, Ohio, 
the firm originally specialized in 
religious music, but has added to 
its catalogues music of all types 
Among the composers who have 
had their works published by this 
house are Deems Taylor, Dr. Dan- 
iel Gregory Mason, William Grant 
Still and the late Pietro A. Yon. 





Edward B. Marks 

Seena Hamilton, former publicist 
for MGM Records, has been ap- 
pointed Advertising and Publicity 
Director for the Edward B. Marks 
Music Corp., New York. 

Miss Hamilton takes over the 
Marks’ post formerly handled by 
Lawrence Fishbein who was re- 
cently appointed General Mana- 
ger for Marks. 





Texas Composers 

Clayton F. Summy is now fe.- 
turing new music by Texas cor - 
posers. The three composers fe. - 
tured are Hazel Cobb, Jack Fre: - 
erick Kilpatrick, and Leota St - 
well. 


C. F. Peters 
The C. F. Peters Corporati 1 


has just moved to larger quarte s 
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RUUTAGE AND FRUITAGE IN PIANO STUDY, 


THE TEACHERS RESPONSIBILITY 


| 
ere are times when the 

yst incredulous among us must 

‘lieve in miracles. There is no 

her explanation for a Mozart or 

Leonardo da Vinci. Michael An- 

lo could say, “There's an angel 

that stone, but it took a mir- 
le-man such as he to comprehend 
he implications of his own dic- 

im— “The best assurance of a 
perfect finish is a perfect start,’ — 
and to bring forth his marvelous 
creations in all their perfected 
beauty. 

We frequently hear it said, 
“There's plenty of room at the 
top’; but is this not true because 
there's plenty of room at the bot- 
tom? Everything that grows is first 
under ground, then on the surface, 
and only then in the air. Many 
students are up in the air much too 
soon. They aim to flower before 
they have taken root and, there- 
fore, exhale no fragrance. 


We teachers are frequently to 
blame for this, for so often in our 
eagerness for quick results, we 
fail to realize that we must go 
down into the depths of the dark 
chamber with our pupils, and re- 
main there long enough to fully 
develop our pictures, so that they 
may be ready for the sunshine of 
friendly approval, or the rigors of 
critical scrutiny. Hot house speed 
has little relation to healthy 
growth. We Americans are too 
prone to become addicted to a rac- 
ing speedometer. Whistler's caustic 
comment that our characteristic 
national dance is St. Vitus is only 
too suggestive. The fact is we are 
cisposed to forget that every worth 
while thing has been long on the 
Way. 


Sut what is a _ miracle-man? 
ere are different degrees of 
a areness. The genius is one who, 
b. instinct or intuition, sees the 
di-ect and simple road to accomp- 
ment, and has the inner urge, 
only of indomitable purpose, 
is ever ‘‘on his way attended 
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CARL M. ROEDER 


640 Riverside Drive, New York, New York 





Carl M. Roeder has long been known 
among the leading artist-teachers of Amer- 
ica. For fifteen years a member of the fac 
ulty of the Institute of Musical Art of 
the Juilliard School, he has also headed 
the Music Department of the Academy of 
the Holy Names and Barrington School for 
Girls. His extensive writings on musical 
and pedagogic subjects include ““A Prac 
tical Keyboard Technique’’ much in use 
by progressive teachers 


by that vision splendid’, to the 
goal which beckons him on toward 
triumphant achievement. Others, 
less spontaneous in their percep- 
tions are more deliberate in pro- 
cedure, and, animated by intense 
love of music and exalted ideals, 
learn through application, investi- 
gation, trial, and error — seeking 
inspiration and help wherever it 
may be found. Many need stimu- 
lation and guidance all the way 
along; and every teacher is well 
acquainted with that easy-going, 
indolent specimen, closely related 
to inertia, who seems much of the 
time to be saying: 

“I wish I were a rock 

A-sittin’ on a hill, 

A’ doin’ nothin’ all day long 
But just a sittin’ still.” 

There are few geniuses in this 
world. That greatly revered Amer- 
ican Abraham Lincoln, declared 
that “the Lord must have loved 
the common people, he made so 
many of them.” Unquestionably the 


great majority of our students be- 
long to that group, but the real 
teacher is one: 


“Who by virtue of an inward 
grace 


Creates a poem of the common- 
place.” 

Like Goldsmith's village preacher, 

he: “Tries each art, reproves each 

dull delay, allures to brighter 

worlds, and leads the way.’ 


The faculties by which a teacher 
guides his students are: Reason, 
Intuition, Imagination, Will, Spirit 
He strengthens and stabilizes rea- 
son, quickens intuition, illuminates 
imagination, empowers will, and 
turns the mind in the direction of 
worthy goals of accomplishment. 


How often is it true in the ex- 
perience of a teacher that a pur- 
poseless student is placed in his 
care. Lacking any appreciable in- 
terest in his studies he is listless 
and apathetic, dawdles and wastes 
his time; in short, he becomes a 
problem. But one day he catches 
a glimpse of a worth while pur- 
pose. His mind is aroused, his ener- 
gies become organized, the engines 
of his will power begin to turn 
and he heads toward his newly 
discovered goal with a determina- 
tion and enthusiasm which makes 
for ultimate distinction. 


So, teachers, never give up 
hope. Harry Emerson Fosdick de- 
clares that “where there's life 
there's hope.” This should be re- 
versed to read “where there's hope 
there's life.” 


It is in the beginning of piano 
study that neglect of basic things 
gets in it unfruitful work, and 
later on, teachers to whom the ad- 
vanced pupils go for clarification 
and extrication, discover that 
“Small habits well pursued betimes, 
take on the dignity of crimes.” 
Once good technical processes, a 
knowledge of keys and chords, the 
ability to read the text accurately 
and listen heedfully to every sound 

(Continued pag } 





MUSIC SOUTH OF THE BORDER 


LUCILE A. MALCOM and GRACE WARD LANKFORD 


It was exciting to be part of 
the crowd of three thousand who 
thronged the Palacio Chino in 
Mexico City recently, to hear a 
Sunday morning concert by the 
Orquestra Filarmonica, A.C. with 
Dr. Reginald Stewart of the Balti- 
more Symphony as Guest Conduc- 
tor, and Sigi Weissenberg, pianist, 
as soloist. 


Dr. Stewart, who has Guest Con- 
ducted at some time most of the 
famous orchestras of the United 
States and Canada, led the group 
in a brilliant reading of the Tschai- 
kowsky No. 5 Symphony in E 
Minor. Their playing was notable 
for the richness of quality and the 
unusual coordination of the string 
section. 

Sigi Weissenberg, twenty-year- 
old boy pianist, was a sensation! 
Heralded extravagantly for weeks 
in advance by all the Mexican 
critics, he met the challenge easily. 
He is without doubt one of the 
most superbly talented young art- 
ists of our times. Seldom has one 
heard Mozart played with such 
fidelity to the limpid delicacy and 
graceful phrasing demanded by 
this composer's works. His playing 
of the Rachmaninoff Concerto in 
C Minor, a brutally exacting num- 
ber, lacked the sweep and author- 
ity of interpretation which will 
come with maturity, but it was 
nevertheless done magnificently 
and warranted the bravos and sus- 
tained applause of the audience. 
He responded to twenty curtain 
calls, and finally played the be- 
loved Jesu, Joy of Man's Desiring. 

Privileged to have several infor- 
mal visits with young Weissen- 
berg, we found him completely 
charming, without any trace of the 
cockiness often found in the young 
artist of exceptional talent. He is 
extremely serious about his work, 
but a sparkling sense of humor 
marks him as a normal, fun-loving 
young man, interested in the world 
about him. He told us one evening, 
with a merry twinkle in his eye, 
that at one time during the Sun- 
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Grace Ward Lankford, Ft. Worth, ts 
prominent as teacher and concert-pianist. 
Lucile Malcom, San Antonio, ts active as 
singer and journalist. They gathered the 
material for this Article while on vacation 
in Mexico City during August and Sep- 
tember, 1949. 


day concert, he chuckled to him- 
self when the thought struck him 
that here was a French Jew, play- 
ing a Russian composition with 
a Mexican Orchestra conducted by 
a Scot. International harmony, cer- 
tainly! 


No matter how courteously a 
visitor to any foreign country may 
be treated, it is entirely natural 
that his thoughts turn to the Em- 
bassy maintained in that land by 
his own country. In our search for 
authentic information concerning 
what is being accomplished in Mex- 
ico in the realm of music, we asked 
for an appointment with Phillip 
Raine, Cultural Attache of the 
American Embassy. We felt that 
he would have his finger on the 





Julian Carillo 


pulse of things and would there 
fore be able to make appointment 
for us for interviews with impor 
tant and key people in that field 


We found Mr. Raine well-in 
formed, enthusiastic about his wor! 
and a distinct credit to our Diplo 
matic Corps. He gave sincer 
praise to Mexico's progress in th 
field of music and gave us a ver) 
clear, and detailed picture of wha 
is being accomplished in a cultura 
way in this colorful and interesting 
land. He is very proud of Mexico’ 
fine National Conservatory of 
Music, one of the largest and fines 
in the world. This school is an ex 
tremely modern plant of unusual 
architectural design and _ layout. 
We were disappointed that we 
were unable to visit some of the 
classes, but it was closed at the 
time we were there. 


The Conservatory offers instruc- 
tion in every branch of music and 
its large faculty is headed by Blas 
Galindo, as Director. Galindo, a 
native Indian, with a prodigous 
talent, has risen from the ranks 
to become one of Mexico's most 
prominent musical figures. A com- 
poser and performer, he also 
teaches classes in composition, mu- 
sical history and orchestra conduct- 
ing. 

We learned from Mr. Raine that 
thirteen hundred hours per month 
free time is given the American 
Embassy on radio stations all over 
the country. This time is utilized 
to bring cultural contributions from 
the United States to the people of 
Mexico. Exchange of ideas be- 
tween the two countries is we 
comed, and all of us are aware, | 
think, in our country, of the pr 
nounced interest in music with 
“South of the Border” flavor. 

Recently, the | Department 
State in Washington presente 
through Mr. Raine, under its ed 
cational exchange program, 3% 
scores of works of American co! 
posers to the National Conserv 
tory of Music in Mexico. 

In this connection, Mr. Rai: 
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ited out that there are rapidly 
ig built up fine collections of 
yrdings, audio transcriptions and 
sc res of all types of fine music in 
a conservatories and musical cen- 
te s of the nation. These are at all 
t; es available to all Mexican stu- 
d ats and others as well. 
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(he institute of Anthropology 
a d History has a very fine col- 
ition of Folk music on wire re- 
cordings and much is being done 
in the country to revive the beauty 
and variety of the native Folk 
Dances, correlating them with ap- 
propriate costumes, scenery and 
music. The young composers of 
the country are encouraged to give 
of their best talent to musical set- 
tings for these dances. All of the 
foregoing was in part an answer 
to our question as to what Mexico 
itself is doing for the advancement 
of music within the country. 


In Mexico the emphasis seems 
to be laid largely upon orchestras. 
I am thinking of a particular part 
of the conversation with Mr. Raine 
when I asked if there were many 
High School orchestras in Mexico. 
He said, “There are some, quite a 
few in fact, but they are nothing 
to compare in numbers with those 
in the United States.” He cited 
an instance, rather amusing, when, 
on the occasion of one of his broad- 
casts, he mentioned among other 
things, the great number of such 
organizations in the United States, 
giving the figures. He added the 
fact that even in the very small 
communities there are bands and 
orchestras of better than average 
quality. Immediately following the 
broadcast, and many times since, 
he has been approached with the 
query, “You made a mistake in 
your recent broadcast, didn’t you? 
Surely there are not that many 
orciestras in the Public Schools in 
the States.” It seems inconceivable 
to the Mexican people that this 
can be true. 


rand Opera comes to Mexico 
anc finds a very appreciative audi- 
en’ . This past year Leonard War- 
ter who is a favorite with Mexi- 
ca: Opera goers, was awarded a 
be: .tiful silver platter by members 
of he National Opera Society. 
(bh platter is inscribed to the sing- 
er, For the best Rigoletto ever 
hee d in Mexico.” The ceremony 
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took place during a reception given 
in Mr. Warren's honor at the Uni- 
versity Club on June 8 by Mr. 
Raine. 


One of the most interesting inter- 
views arranged for us by Phillip 
Rainé was that with Julian Carillo, 
originator and leading exponent of 
the new musical graphic system of 
numbers known as Tone 13. This 
method of musical writing is highly 
technical, shall we say, for want of 
a better word, and for want cer- 
tainly, of a better understanding 
of Mr. Carillo’s organization. 

This engaging and warmly hu- 
man old gentleman, with snowy 
white hair and flashing dark eyes, 
belies by his vigor, enthusiasm and 
an exacting schedule of activities, 
the years which he might so easily 
count with anxiety. He is still 
young because he thinks young, 
and because his creative faculties 
are not allowed to atrophy. 


As Carillo himself so aptly puts 
it, “while others are concerned in 
acting in a ‘classic way’, I am de- 
voting myself to the modern and 
looking toward the future.” 

In line with the national love 
for symphonies, he has himself, 
during the years past, conducted 
in Mexico all the classics, notable 
among them the Beethoven Sym- 
phonies. In a twenty day tour 
through the country at one time, 
he conducted fifteen concerts. 

Next year, in Carnegie Hall 
Stokowski will conduct Carillo's 
newest composition, Horizonte. 
This will be the first time this com- 
position has been heard in concert. 
Also next year will find Carillo 
touring all of Europe and large 
sections of the United States. It 
interested us very much to find 
that he will make an appearance 
in San Antonio, under the sponsor- 
ship of the President of the Bank 
of Mexico. 

As far back as 1870, according 
to Carillo, orchestra flourished in 
Mexico, playing all the classic com- 
posers, Beethoven, Bach, Haydn, 
Mozart. The conductor at that time 
was Melisio Morales, and he was 
subsequently Carillo's teacher. Mu- 
sicians and the musical world are 
slow in accepting Carillo’s inven- 
tion, Tone 13, but that fact can 
be no real criterion of its useful- 
ness or desirability. 





Phillip Raine, left, presenting a_ silver 
platter to Leonard Warren as Mrs. War- 
ren looks on. 


By way of a very sketchy ex- 
planation of Tone 13, we quote a 
part of the preface written by 
Senor Carillo for his composition 
Preludio a Cristobal Colon. “This 
Preludio a Cristobal Colon” says 
Carillo, “is the first composition in 
the world written in 16th tones. 

“Since I wrote this prelude, I 
have invented a musical graphic 
system of numbers with which I 
can write whole tones, half tones, 
thirds, quarters, fifths, sixths, etc., 
without using special music paper 
as I do not need staffs, keys, notes, 
sharps, flats, naturals, double 
sharps, double flats, and less than 
all, mixed sharps and flats. 

“When writing the 16th tones 
I use 96 numbers, from 0 to 95 be- 
cause there are 97 sounds or 96 
intervals to the octave. On plain 
lined writing paper, I can write all 
the music that exists today. With 
every line I write three octaves 
one on, one under, and one above 
the line.” 

Our last interview was one of 
more than usual significance, with 
Carlos Chavez, Director of Musi- 
cal Activities at the Belles Artes 
Chavez holds a unique place in the 
history of musical development in 
the country. He was for a long 
time conductor of the National 
Symphony, but resigned several 
years ago to compose and to attend 
to his duties at the Belles Artes 

Senor Chavez gives credit to the 
Attaches from the various Embas- 
sies for their sincere interest in the 
music of the country. He cites first 
among these, the American Em- 
bassy, secondly the Czechs. The 
Poles occasionally give radio talks, 
as is to be supposed, about Chopin 
and his works. 

He also gives a great deal of 
credit to Luis Sandi, Chief of 
Music in the Department of Edu- 
cation, for the organization and 
dissemination of music knowledge 











Mid-West 






O. H. Roberts 


Two thousand of the nation’s 
Band Directors are expected to 
attend the Mid-West Band Clinic 
to be held at the world - famous 
Morrison Hotel on Thursday, Fri- 
day, and Saturday, December 15, 
16, and 17. Four of the nation’s 
finest bands will present the “pick 
of the crop” of outstanding band 
music of every grade of difficulty. 
Nine other clinics, including brass, 
reed, and percussion, will also be 
conducted by musicians and in- 
structors who are authorities in 
their field. The Clinic is free to all. 

The three-day Clinic will begin 
Thursday evening, December 15, 
at 8 o'clock with a Concert and 
Clinic by the nationally - known 
Joliet Championship High School 
Band, directed by Bruce House- 
necht, playing the very latest and 
best band music published. At 9:30, 
three of our most successful show- 
men in Marching Band and Band 
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Mark Hindsley 


Clarence Sawhill 


Pageantry will show color films of 
their marching bands and will dis- 
tribute copies of their novel ideas, 
explaining each one in detail. Don 
B. Cuthbert of Beloit, Wisconsin, 
Larry Johnston of Evansville, In- 
diana, and William Stewart of 
Muskegon, Michigan, are ‘‘tops’ 
among High School Band Direc- 
tors and Showmen and will please 
you with their “down to earth’ 
practical ideas. A brand new set 
of 18 Football Band Pageants will 
also be distributed to all directors 
attending the Thursday evening 
session. These materials will be 
available only on Thursday eve- 
ning. 
Friday, December 16 

A two-ring show will continue 
throughout Friday, consisting of 9 
complete clinics which will prove 
to be most interesting and valu- 
able. The program is as follows: 
9:00 A.M. Terrace Casino—French 





Joe Gremelspacher 





Band Clinic 





William Stewart 





William D. Revelli 


horn clinic with Mr. Max Pottag 
and his renowned French horn en- 
semble. Roosevelt Room—Clarinet 
Clinic with Mr. C. L. McCreery 
and Mr. Richard Brittain. 10:30— 
Terrace Casino—Reed Ensembles. 
Roosevelt Room — Brass Ensem- 
bles. About 35 of the finest brass 
and reed ensemble numbers will 
be played by smail ensembles of 
the Joliet, Hobart, CYO, and the 
VanderCook Bands. All _ these 
trios, quartets, quintets, and sex- 
tets will be selected from the new 
1949-50 Competition List, just off 
the press. Copies will be available 
at both the brass and reed ensem- 
bles clinics. 1400 Terrace Casino 
“How Two. Successful Bands 
Were Built and Maintained” as 
told by the band directors and the 
band mothers of the Hobart, In- 
diana, and the Joliet Bands. Roose- 
velt Room—Sound and Color Films 


of “Moving Ahead With Music” 
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by Forrest McAllister of the Amer- 
ican Music Conference. 2:15 Ter- 
race Casino— Methods of Teach- 
ing Beginning Brass Classes’ — 
H. E. Nutt. Roosevelt Room — 
Percussion Demonstration, using 
and explaining all the percussion 
instruments, Haskell Harr, Wm. 
Ludwig, Sr., and Wm. Ludwig, Jr. 
3:30 Special Repair Clinic in the 
Terrace Casino “100 Tricks That 
Will Help Keep Your Band in Bet- 


ter Condition.” 


Friday evening, beginning 
promptly at 7:30 the renowned Ho- 
bart, Indiana, High School Band, 
under the direction of Richard 
Worthington, will present a prac- 
tical and interesting Concert and 
Clinic of the finest band literature 
of all classes in a manner that will 
win your solid approval. At 8:30, 
the half-way mark of the Concert 
and Clinic, Mr. O. H. Roberts, 
Chairman of the Public Education 
Committee of the United States Jr. 
Chamber of Commerce, will give 
an inspirational address entitled 
“Music, Your Community, and 
You.” Mr. Roberts is one of our 
truly great speakers and promises 
to be a high light of the entire 
clinic. From 9:00 until 10:00 the 
Hobart High School band will con- 
clude its part of the program with 
a clinic reading of band materials. 
At 10 o'clock Mr. H. E. Nutt and 
Mr. Forrest Buchtel will conduct 
a clinic that will be truly practical 
and valuable to every director: 
“How To Make the Most Effec- 
tive Use of the More Unusual In- 
struments in Your Band.” Ten or 
twelve of the more unusual instru- 
ments that are vital to successful 
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CHICAGO’S C YO BAND, TOM FABISH, DIRECTOR 


bands will be demonstrated by a 
small ensemble of picked musicians. 


Saturday, December 17 


9:00 - 12:00 The Championship 
CYO Band, directed by Tom Fab- 
ish, which made such a hit last 
year, will present the choicest and 
newest band materials available. 
They will also feature a corps of 
synchronized baton twirlers while 
playing several excellent street and 
gridiron marches that are not too 
difficult for the average band. The 
CYO Band has, we believe, won 
more first divisions during the last 
few years than any other band in 
the United States, and will win 
your hearty approval in their ren- 
dition of every single number. 

The well-known VanderCook 
Concert Band of 90 members will 
be heard in the Grand Finale of 
the three-day session. Their pro- 
gram will be as follows: 1:00-2:00 
Clinic Concert by the VanderCook 
Band, under the direction of Rich- 
ard Brittain and H. E. Nutt. This 
session will include the very latest 
and choicest materials as well as 
novelties and favorite marches. 
2:00-2:20 The Concert Band be- 
comes a Singing Band under the 
direction of Mr. Sten Halfvarson, 
presenting 20 minutes of fine music 
which would help any band to be- 
come a “Singing Band.” 2:20-3:30 
An “all request’ Clinic under the 
direction of several of the nation’s 
finest High School and College 
Band directors will feature the 
“Music of your Choice.” Music 
will be selected from all classes and 
publishers and will be the very lat- 
est and best band material pub- 
lished. 3:30-4:00 The nation’s eight 





most outstanding baton twirlers 
chosen by the Chicago Drum Ma- 
jor School will demonstrate their 
routines and receive special awards 
while the VanderCook School of 
Music Band plays several of the 
very latest truly great marches. 

College Band Directors to Conduct 


A score or more of College Band 
Directors and Composers will be 
on hand to guest conduct the four 
clinic bands. A few of the many 
directors who have already written 
that they will attend the Mid-West 
Band Clinic and will be happy to 
guest conduct a number with one 
of the bands include: Glen Cliffe 
Bainum, William D. Revelli, Mark 
Hindsley, Clarence Sawhill, A. R. 
Edgar, Dan L. Martino, Lee Hope, 
A. L. Fritschel, Forrest McAllister, 
Joe Gremelspacher, and a host of 
others. 

The entire clinic will be held at 
the world-famous Morrison Hotel 
and admission is free to all. Res- 
ervations are pouring in every day. 
Make arrangements now to be free 
all three days of the clinic, Decem- 
ber 15, 16, and 17. 
single session. Rub elbows with 
2000 other progressive band direc- 
tors. 


Don't miss a 


Make your reservations now. 
Write to: Morrison Hotel, Clark 
and Madison Streets, Chicago, 
Illinois, Attention Miss Dolores 
Klyzak. Be positive to mention that 
you will attend the Mid-West Clin- 
ic, as reservations at this time of 
the year are almost impossible for 
the ordinary transient to obtain. 
We have been guaranteed that all 
persons addressing their letter as 
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TEXAS RUSE FESTIVAL 


The Texas Rose Festival, Inc. 
of Tyler, Texas, commissioned 
Frederic Balazs, eminent violinist- 
composer, to write and arrange all 
the musical material for the festive 
pageant of 1949. The pageant com- 
memorates the end of the Hundred 
Years war, and the wedding of 
Henry VII of the Tudor House to 
Elizabeth York, of 15th Century 
England. There are twenty-eight 
musical numbers in the pageant— 
ballet music, processionals, songs, 
fanfares, and chorus numbers all 
depicting the spirit of the times. 

The orchestra is a joint ensem- 
ble of members of both the Wich- 
ita Falls, and the Dallas Symphony 
Orchestra. Conductor and musical 


director is Frederic Balazs, who 


recently reorganized the Wichita 
Falls Symphony orchestra. 
* 





CHANGES IN LEADERSHIP 
IN TEXAS COLLEGES 


The Texas Association of Music 
Schools began the 1949-50 season 
with several changes in leadership 
effected. Dr. Clyde Jay Garrett 
heads the music department in 
Howard Payne College. Dr. Gene 
Hemmle has succeeded Dr. Paul 
Blitz at Texas Tech in Lubbock. 
Dr. Blitz retired to a professor- 
ship. Dr. E. A. Thormodsgaard 
has become head of the depart- 
ment in Texas Western College of 
El Paso. Mr. William Swegles has 
succeeded Dr. Gertrude Stein at 
Texas Lutheran College of Seguin. 
Dr. Stein returned to Ohio as a 





music supervisor. Mr. Albert Herff- 
Beze is acting head at Trinity Uni- 
versity, since Dr. Ralph Ewing 
preferred to retire to a professor- 
ship. 

Dr. E. W. Doty, University of 
Texas, is president of the Associa- 
tion. Dr. Walter H. Hodgson is 
vice-president and Don W. Mor- 
ton is secretary. Board members 
are: Deans Edwin Young, Hardin 
Simmons; Daniel Sternberg, Bay- 
lor University; Don Bellah, Texas 
Wesleyan College, and Dr. H. 


Grady Harlan, ex-officio member. 
* 
William E. Jones, Mus. D. 


PROFESSOR OF VOICE 
Musicologist - Lecturer - Conductor 
Governor, Southwestern Region 
Nationel Association Teachers Singing 
TEXAS STATE COLLEGE FOR WOMEN 

Denton, Texas 
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BEL CANTO AND LEGATO SINGING 


1 have often been asked, “What 
is Bel Canto? Is it a method?” The 
answer is, ‘No, it is not a method. 
It is a style.” In fact, it is a style 
of florid singing that was used from 
the end of the 17th century to be- 
yond the middle of the 18th cen- 
tury, being revived in its greatest 
splendor by Rossini about the year 
1815. The Rossinian vocalization 
is to be considered the supreme 
incarnation of Bel Canto of the 
18th century. 


This last splendor of Rossinian 
Bel Canto started to disappear rap- 
idly about 1830. Bellini and Doni- 
zetti did not write pure Bel Canto. 
Both had an expressive largo style 
but that of Donizetti was more 
vibrant, and more romantic. Final- 
ly, with Verdi, who began with 
the Donizetti style, the last shades 
of Bel Canto vanished forever. 


The Bel Canto style brought to 
perfection the pure beauty of tone, 
the clarity and agility of the voice. 
It encouraged the artist to invent 
ornaments with an infinite number 
of variations for one and the very 
same melody. 


In order to arrive at an elasticity 
of throat and mind that was in- 
dispensable for meeting the de- 
mands of this epoch, the compos- 
ers, who almost always were not 
only famous singers but excellent 
teachers of singing, too, wrote 
special exercises, solfeggi. These 
solfeggi were intended for train- 
ing the future artist. 


Since neither before nor after 
this period has the artist's throat 
had to be so free and elastic, nor 
so well trained, it can be under- 
stood that in order to train a throat 
which today, of course, must sing 
more or less modern music, there 
is nothing better than the study of 
the musical style of the past with 
its perfect technique. 


_The study of this Bel Canto 
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IDA FRANCA 
Carnegie Hall, New York, New York 





Ida Franca, lyric soprano and member 
of NAACC, NATS, NYSTA, and NAO 
was born tn Vienna of French and Italian 
parentage. She studied singing with Bat 
tistint’ and Pieraccim and was prominent 
for many years in Italy's leading opera 
houses Later she directed a flourishing 


school of voice training and dramatics in 
Paris. Since 1940 Mme. Franca has main 
tained her own school tn Carnegie Hall, 
where she teaches voice, drama and speech. 
She is both song writer and poet. Her 
Preghiera (Ricordi), Young Love, Joan 
etc. are going to be heard this winter. Her 
English poetry and fairy tales may be 
found in current magazines and anthologies 





IN MEMORIAM 
Mrs. Walter Damrosch, 82, wife 


of the noted orchestra conductor, 
passed away July 27 at the Bar 
Harbor, Maine home of her daugh- 
ter, Mrs. Thomas K. Finletter. Mrs. 
Damrosch had been active in polit- 
ical and musical circles, a member 
of the board of the Town Hall Club 
in New York and prominent in the 
Musician's Emergency Fund. She 
is survived by her husband, and 
four daughters, Mrs. Finletter, Mrs. 
Robert Littell, Mrs. Sidney How- 
ard, and Mrs. Herman S. Kiaer; a 
sister, Mrs. Harriet Blaine Beal, 
and eight grandchildren. 


— * 














style begins with the study of le- 
gato singing from the very first 
exercise, which the beginner sings 
in the limited compass of his voice, 
with the a, as in “father” or as in 
“art; or, to put it briefly: the study 
of Bel Canto should begin with the 


first lesson. 


What does legato singing mean? 
To sing legato means to pass from 
one note to another cleanly, read- 
ily, and naturally. There should be 
neither the slightest voice irregu- 
larity nor voice interruption (sound 
vacuum) between two notes; also, 
the voice should not be dragged 
from one note to another. No mat- 
ter how long or short the interval, 
no clicking should ever be heard. 
In Italy it is said: “Who doesn't 
sing legato does not sing,’ be- 
cause he, who does not know how 
to tie or connect one note to an- 
other, does not know how to con- 
trol his breath. Therefore, he either 
shouts or wails; but does not sing. 


The study of legato is not a 
special study, since one cannot 
place the voice above the breath 
without seeing to it that the stu- 
dent connects or ties the notes to- 
gether. Consequently, every voice 
which is well placed will be legato. 


In order to succeed in having a 
free and elastic throat, ready for 
all types and styles of singing, the 
pupil, at the beginning, must not 
tire himself with long notes but 
must work only on the legato agil- 


ity. 

There is no fixed rule for exer- 
cises. It all depends on the dispo- 
sition of the pupil as to when he 
or she should do this or that. 


But it is necessary for all stu- 
dents imediately to begin the study 
of the scalette, and as soon as pos- 
sible, the study of trills and semi- 
tones. 


The study of legato singing is 
terminated with the study of sus- 
tained notes, of the messa di voce 
and of the portamenti. 
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CONVENTION OF ARKANSAS 


MUSIC TEACHERS, NOV. 4-5 





PAUL D. SCHULTZ 
Program Chairman 
Arkansas Tech College 


Russeville 


Professor Paul D. Schultz, Direc- 
tor of the Department of Music 
in Arkansas Tech College, who is 
program chairman of the conven- 
tion of ASTMA and who has been 
in continuous consultation with the 
President, Mrs. C. J. Giroir of Pine 
Bluff, has arranged the program 
as follows. 


Friday, Nov. 4 


* 9:00 A.M. — Registration, Hotel 
Lafayette, Sky-Room. 

10:00 A.M. — Lecture, “New 
Methods in Keyboard Harmony 
and Transposing”, Dr. Carl Black- 
more, Erie, Pa. and St. Louis, Mo. 


11:00 A.M. — Lecture, “Breath- 
ing As a Source of Life and Ex- 
pression,” Dr. Ralph Ewing, Direc- 
tor of Church Music, Trinity Uni- 
versity, San Antonio, Texas. 

12:30 P. M. — Table Topic 
Luncheon, Music by Arkansas 
Symphony Octette. 
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LITTLE RUCK 





MRS. C. J. GIROIR 
President, Pine Bluff 


2:00 P.M.—Business Session. 
3:00 P.M.— Panel Discussion: 


“Problems Pertaining to Voice 
Teaching, and Curriculum Stan- 
dards,’ Dr. H. Grady Harlan, 
Chairman. Panel Members: George 
Harold Miller, Dr. Ewing, Cather- 
ine McHugh, and Russell C. Nel- 


son. 


8:00 P. M.—Two-piano concert, 
Bill and Pat Medley, Tulsa, Okla- 
homa, at Women’s City Club, 4th 
and Scott Streets. 


Saturday, Nov. 5 
9:00 A.M.—Lecture, “A Curricu- 


lum for the Private Music Teacher 
Starting with Pre-School Work 
through College Level,’ Dr. Carl 
Blackmore. 


10:30 A. M. to 12:00 Noon—Lec- 
ture and Demonstration by Marx 
J. Pales, University of Arkansas 
with Fayetteville Youth Orchestra. 


2:00 P.M.—Closing concert-tea, 
Gabriel Fransee, Baritone, How- 
ard Payne College, Brownwood, 
Texas and Evelyn Mitchell, Pian- 
ist, St. Louis, Mo. Dedicated to 
Governor Sid McMath and family. 
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BILL and PAT MEDLEY 
Duo- Pianists 
Concert for Annual Artist Session 
University of Tulsa 
Tulsa, Oklahoma 


STATE BAND CLINIC 
IN SAN ANTONIO 


The second annual clinic by the 
Texas Band Masters Association 
was staged during the last three 
days of August in the Alamo 
Heights High School with Pat 
Arsers, President and local Band 
Director administering the pro- 
gram. More than one hundred di- 
rectors in Texas were in attend 
ance upon the clinic. Furthermore, 
approximately one hundred crack 
high school players comprised the 
personnel of the clinic marching 
band which gave demonstrations 
daily and closed the session with 
a marching concert at the High 


School Stadium. Dick Young, Di- 
rector of Instrumental Music in the 


High School of Brownfield, Texas 


is secretary of the Association. 


Nationally-known quest conduc- 
tors and composers who constituted 
the instructing personnel for the 
clinic included: Morton Gould, 
New York City; Paul Yoder, Chi- 
cago; Hal Bergin, Lansing, Mich- 
igan; Col. Earl D. Iron, North 
Texas State Agricultural College, 
Arlington; Dr. D. O. Wiley, Texas 
Technological College, Lubbock; 
James Neilson, Oklahoma City 
University, Oklahoma City, and 
Dr. L. A. Chidester, Texas A. & I. 
College, Kingsville. 

















POUUOLSHY 


oOUMMARIZES 


EURUPEAN TOUR 


NOTE: Having just returned from a tour 
of Europe where he was a quest faculty 
member of the Mozarteum in Salzburg, 
Germany, Dr. Leo Podolsky sent us an 
account of his trip. The following ts a 
condensation of his account. While tn Salz 
burg, Dr. Podolsky presented the Mozar 
teum with a check to establish a scholar 
ship fund which will be used for one 
foreign and one Austrian student. Plans 
are already underway for a similar trip in 


1950 


(ur 1949 summer European 


trip was remarkable and in many 
ways unique! In addition to the 
usual sightseeing being offered on 
a tour through Paris, Belgium, 
Holland, Germany, Switzerland, 
Austria, England and Scotland, we 
saw the Dutch Queen and lived 
across the street from her palace; 
we saw castles, palaces, ruins, cra- 
ters, and went inside of a glacier; 
we saw Paris, illuminated and fes- 
tive, on Bastille Day; we ate de- 
licious food from eight countries, 
tasted a Javanese dinner, and ate 
out on Furka-Pass. 

We had a chance to trace an- 
cient and recent world history 
when we saw the house where the 
Munich pact between Chamber- 
Daladier and Hitler was 
signed, the castles, palaces, and 
the very rooms in which former 
kings, emperors and Queens lived, 
slept and died, and in which some 
abdicated; we saw the room in 
which the Versailles treaty was 
signed, the “Peace Palace’’ where 
the International court of Justice 
meets; and lastly, we had permis- 
sion to view the ruins of Hitler's 
house in Berchtesgaden! . 

Many concerts and operas were 
attended, including L’Opera in 
Paris, a light opera in Brussels, a 
Swiss folklore show with Yodlers, 
Tyrolean native dances, and a 
style show and cabarets in Paris. 
We visited the dwellings where 
Bizet and Chopin died; we saw 
the villa of Richard Strauss just 
a few days before he died there; 
we saw the villa where for six 
years Wagner lived in exile; we 
saw the houses where Beethoven 
14 


lain, 





Dr. E. Paumgartner, Director of the 
Mozarteum, receiving the check from Dr. 
Leo Podolsky with Dr. E. Preussner, Dean 
of the International Summer Academy of 
the Mozarteum and Mrs. Podolsky looking 
on. The check is to establish a scholar- 
ship fund. 





Shown above is the stage of the Riding 
School where a big part of the Salzburg 
Music Festival takes place. 








wrote his third and sixth sym- 
phonies; we witnessed the first per- 
formance of ‘Fidelio’, Beethoven's 
only opera; we saw the churches 
where Shakespeare and Schubert 
were baptized; we visited the 
graves of Beethoven, Schubert, 
Hugo Wolf, Brahms, Shakespeare 
and J. Strauss. 


The Shakespearean play, ‘““Henry 
the VIII" in Stradford-upon-Avon, 
the “Ane Satyre of the Thrie Es- 
tates’ (the 400 years old play) 
in Edinburgh, and “Everyman” in 
Salzburg were unforgettable. So 
were many finished performances, 
like “Cosi van Tutte’—Mozart's 
opera—as performed by the Vien- 
na State Opera, including a strik- 
ing presentation of “Antigonee” by 
Orff. We enjoyed fine perform- 
ances by the Vienna Philharmonic 
Orchestra, by the London Phil- 
harmonic Orchestra and the Paris 





Conservatoire Orchestra under 
Furtwaengler, Bruno Walter, Sir 
Adrian Boult and many others. We 
attended a memorable concert ded- 
icated to Goethe's 200 years birth 
anniversary. A great array of 
splendid performances was also of- 
fered by the International Summer 
Academy of the Mozarteum. 


Students from 21 countries came 
to study at the Mozarteum, the 
American group being the largest 
and our group being given the dis- 
tinction of first place. Many of 
our group studied and were given 
Certificates of Attendance. Lec- 
tures, symposiums, international 
student recitals, appearances by 
faculty members and artists were 
offered to the summer students by 
the Mozarteum. 


The reception in some places 
was extraordinary; in Bonn, Bee- 
thoven’s birthplace on the Rhine, 
for instance, where we were the 
first American group to come since 
the war, each of the twenty ladies 
in our group received a special 
bouquet of flowers, and as a party 
we were greeted with a speech 
as guests of the city and were as- 
signed three correspondents to 
write up our visit. We are especial- 
ly indebted to Hans Rungert and 
Heinrich Hasselbach, who showed 


many courtesies to our party. 


Our 66 days were filled with the 
finest that life has to offer; nature 
culture, music, and a feeling of deep 
gratitude for all the beauty, inspir- 
ation and friendliness experienced. 


A &1I COLLEGE EMPLOYS 
STRING MAN 


Appointment of E. Edwin Moy- 
ers, of Cairo, West Virginia, as 
assistant professor of string and 
woodwind music at A&I has been 
announced by Dr. E. H. Poteet, 
president. 

Moyers, who this summer studied 
with Violinist Joseph Fuchs at the 
Juilliard School ,of Music in New 
York City, is being brought to 
Kingsville in a cooperative pro- 
gram between A&I College and the 
Kingsville public schools to de- 
velop string players and school 
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SUMMER BAND SCHOOL 
TARLETON STATE COLLEGE 


The six-day summer band school 
held last June at Tarleton State 
College, Stephenville, Texas was 
so successful that a repeat perform- 
ance is already scheduled for next 
year. It is hoped that Dr. Clarence 
E. Sawhill of the University of 


Southern California, who served 


as clinician for the school, may 


return. 


One - hundred - fifty students at- 
tended this year’s school. During 
this session, Dr. Sawhill directed 
classes for students and confer- 
ences for music directors. For the 
students, there were clinic classes 
for all instruments, full band 
classes, sectional rehearsals, and 
concert band programs. For the 
directors, there were conferences 
on band materials, rehearsal tech- 
niques, instrumental demonstrations 
and methods, band programs, and 
baton twirling. Recreational facili- 
ties, housing, and meals on the 
campus were provided for the par- 
ticipants by Tarleton State Col- 
lege. 


The summer band school is only 
one of the activities of the depart- 
ment of music at Tarleton, which 
was also the 1949 audition center 
for the National Piano Tourna- 
ment. Another highlight last year 
was the choral clinic conducted by 
Lora Hoggard, a director with 
Fred Waring’s chorus. 


Offering both preparatory and 
college training, the Tarleton mu- 
sic department seeks to equip all 
students with a background for the 
appreciation of music, and to train 
those, sufficiently talented, for sub- 
sequent professional work. 


Student music organizations 
which the department sponsors in- 
clude two dance bands, an 80 piece 
military band, a male chorus, an 
a cappella choir, and several small 
ensembles. All of these give con- 
certs on the campus. 

The success of the summer band 
school is due to the work of the 
music division head, Donald W. 
Morton, and to the band director, 
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Pictured above is the Leo Podolsky group which toured Europe this 
summer. Dr. E. Paugartner, Director of the Mozarteum, Salzburg, Austria, 


is shown in the middle. 


Dr. Preussner, 


Dean of the International Summer 


Academy, second from the left, second row, and Miss Ruth Sauer, the secre- 
tary of the Mozarteum, top row, second from the right. Dr. and Mrs. Podolsky 


are center front. 





Mozart’s House which the Podolsky Group Visited 














Randolph Foster. Morton was 
made head of the Fine Arts Divi- 
sion in 1945. He holds both a B.M. 
and an M.M. from the Eastman 
School of Music. He is also secre- 
tary of the Texas Association of 
Music Schools, and a member of 
the Board of Directors of the Music 
Educators National Conference. In 
the latter organization he is also 
chairman of the Junior College 


Curriculum Consultant Group. 
Foster, who is professor of instru- 
mental music as well as band di- 
rector, has B.M. and M.M. degrees 
from the University of Texas. 

Other members of the Tarleton 
music faculty are Charles W. Froh, 
piano; Mrs. Harold Dorsey, piano 
and public school music; Tippora 
English, piano; and Royal Brant- 
ley, voice. 
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Pan Plays Fis Pipes 


“Pan went wandering by a brook. 
From its banks a reed he took; 
‘I will make a Pipe,’ said he, 
And then I'll play most merrily.”’ 
—Estelle F. Smith 


ABOUT CHILDREN 


FOR CHILDREN 


BY CHILDREN 








by 
VIRGINIA HARLAN 
2170 West Kings Highway 


San Antonio, Texas 





PAN’S FAN MAIL 


Pan received a letter from a 
very great Chinese lady, Madame 
Chiang-Kai-Shek. She had read 
Pan's Pages and had some nice 
things to say. Here is her letter: 


“Dear Mrs. Harlan: 


“Senator Lyndon Johnson of 
Texas transmitted to me a copy of 
the SOUTHWESTERN MUSI- 
CIAN and I am attracted to your 
column, ‘Pan Plays His Pipes.’ 


‘Music is one of the oldest Chi- 
nese arts, tradition ascribing its 
origin to the legendary Emperor 
Fu Hsi, who ascended China's 
throne, we are told, in 2852 B.C. 
Through the centuries, it has ex- 
erted a profound influence upon 
the Chinese people. Today, both 
Occidental music with its twelve 
semi-tone octave, and traditional 
Chinese music, which prefers the 
pentatonic scale, are enjoyed side 


by side in China. 


“Your youthful readers will be 
glad to know that our public 
schools are bringing music appre- 
ciation to vast numbers of the Chi- 
nese public. In the dark adversi- 
ties which have come to China in 
- the last twelve years, music has 
been an unfailing solace. 


“I think your work of encourag- 
ing love of music among children 
is admirable. So much that is evil 
in the world today could be avoid- 
ed if man could reflect the pure 
spirit of music. 


“With best wishes for your ex- 
cellent and promising column, I am 


Sincerely yours, 


May Ling Soong Chiang 
(Madame Chiang-Kai-Shek) 











FEEDING STATIONS 


Some birds, such as the beauti- 
ful and cheerful CARDINAL, like 
to make friends with people. Why 
not put a little bird cafeteria or 
feeding station outside a window 
and give the Cardinal a choice of 
sunflower seed and other bird food 
along with an ear of corn. It is not 
necessary to remove the corn from 
the ear. It is surprising how much 
a determined Cardinal can do for 
himself. 

“We grow by what we feed up- 
on.” This is true for our minds and 
hearts as well as for our bodies. 
Our concert halls, our schools, and 
our music studios provide us with 
a rich storehouse of musical vita- 
mins, so let us feast on the good, 
the true and the beautiful. These 
places are our feeding stations. As 
we choose food for our lunches at 
the school cafeteria, we can choose 
good habits, or choose to stay with 
habits not so good. 

We can take a lesson from the 
crow, “The highwayman of the 
air.” A group of boys and girls 
were watching a crow eating on 





the carcass of a dead lamb which 
was on a cake of ice at Niagara 
Falls. They were very excited be- 
cause they felt the crow would be 
washed over the falls. The crow 
lifted its wings as if to say, “Look 
at me. My wings are strong, I can 
fly away when real danger comes.’ 
And he continued to eat his un- 
sanitary meal. Just as the cake of 
ice bearing the crow and the lamb 
reached the edge of the falls, the 
crow lifted his wings to fly, but his 
FEET HAD FROZEN TO THE 
FLEECE OF THE LAMB. HE 
STAYED WITH THE BAD 
HABIT TOO LONG. 


MUSIC SUGGESTIONS 


Hark! Hark the Lark! by Schu- 
bert, Prophet Bird, by Schuman, If 
I Were A Bird by Henselt, Lo Hear 
the Gentle Lark, by Bishop, we will 
save for later years. We are at- 
tracted today to Voglein (Little 
Birds), by Grieg. The piece is 
dainty, fresh, and short. It must 
be played with lightness and deli- 
cacy. The tone must be crisp and 
staccato, though never loud and 
never too fast. The contrast that 
occurs when the bird motive is 
transferred to the bass register 
sounds very “‘froggish”. This piano 
solo has worlds of charm. 

The American Eagle March is 
our bird suggestion in the band de- 
partment. The American Eagle was 
adopted by the Congress of the 
United States in 1782 as our pa- 
triotic symbol. This piece makes 
one want to be a good little Ameri- 
can. 


As a child this editor was fas- 
cinated upon hearing the organ 
concerto which is called The 
Cuckoo and the Nightengale. Han- 
del wrote concertos for organ and 
piano to be played between sec- 
tions of his oratorios when they did 
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not go so well as crowd-drawing 

occasions within themselves. He 

wrote much out-door music. Many 
times he played programs in the 
open air and in gardens. 

The Symphony I'd choose is 
Beethoven's Pastoral Symphony 
(Sixth), or his great Out-of-Doors 
Symphony. The word ‘pastoral’ 
suggests a meadow, pasture, 
woodland, small animals, small 
fruits, birds, quiet streams. The 
day must have been sunny when 
Beethoven took his visit to the 
country, because he chose the key 
of F, which to Beethoven was a 
sunny key. The slow movement 
or scene by a brookside has some 
bird calls inserted before the last 
three measures. The flute does the 
trill of the nightengale, the repeat- 
ed oboe note is the call of the quail, 
while the clarinet does the call of 
the cuckoo. 

But the reason I selected this 
symphony is not because of the 
bird calls at all. It is because this 
is a wonderful Thanksgiving Sym- 
phony. 

The Shepherd's Song, after the 
storm, is really a Song of Praise 
and Thankfulness to God who 
gave us the wonderful and great 
out-of-doors. It should remind us 
that in our Thanksgiving prayers 
we, too, should praise and thank 
Him for the beauties of the coun- 
tryside and for birds and music. 
This song makes us love even more 
the little ‘grace’ we learned to say 
at the table when we were ‘very 
young. 

“Thank you for the world so sweet, 
Thank you for the food we eat. 
Thank you for the birds that sing 
Thank you God for everything.” 


JUNIOR NEWS ITEMS 


Jerard Jennings, five and one- 
half year old child prodigy, is pre- 
paring for a tour of the New Eng- 
land states, and has just completed 
a tour of the South. Jerard has ap- 
peared in concerts, radio, television 
on Paramount, MGM, Universal, 
and Fox-Movietone newsreels. 

Rudolph Ganz, who made a short 
trip to Europe in August, was de- 
lighted that his grandson, Rudi III, 
was affirming the musical tendency 
of the Ganz clan, whose profes- 
sional activities go back some three 
or four generations. Young Rudi 
played charmingly some of the 
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“Animal Pictures” for his com- 


poser-grandfather. 





THE SWAN 

Birds, especially water birds, are 
very graceful in moving about. 
This is especially true of the swan. 
We like to listen to birds and we 
like to watch others. The swan is 
a beautiful swimmer. 

Saint-Saens is a name most 
Juniors know because he wrote the 
beautiful tone poem, “The Swan”. 
Really, this composer was so fond 
of animals, fish, and birds, that he 
wrote a number of short pieces 
about fourteen different animals 
and when he grouped them together 
he gave them the name “The Car- 
nival of Animals.’ You see, birds 
are animals too—the only ones who 
wear feathers for clothes which we 
call plumage. 

“The Swan” is lovely beyond 
words when the cello plays its mel- 
ody. The Swan moves about in a 
circular way and the composer 
makes the music revolve in a curve. 
The Swan glides and floats peace- 
fully and with dignity. A great bal- 
let dancer, Pavlowa, 


PARROT 


was so in- 








spired by this music that she made 
a dance to match its picture. 


PARROT CHATTER 


Chatter, more chatter! Oh, what 
was the matter? 

Now who could be making that 
noise? 

Then, I turned around, and a par- 
rot I found. 

She was talking to girls and boys. 

And this is what she said: 

King Solomon was a great Song 
Maker. When you have time ex- 
amine his bird catalogue. 

The WOOD THRUSH is the 
real musician of the bird world. 
Not only does this bird have a 
beautiful quality, but does not re- 
peat the same phrase. She sings a 
series of phrases which form a se- 
quence. We can learn about FORM 
from the thrush. 


* * ¥ 


The WOODPECKER is not a 


singer at all, but is an instrumen- 


talist. His Rat-a Tat-tat makes 
him a drummer. He can make a 
hollow tree sound like a kettle 
drum. 
> > 
The Baltimore ORIOLE is a 


modernist and a jazz singer. The 
oriole syncopates and never stops 
eating while singing. The song is 
staccato. 

. * * 

The mourning DOVE says 
‘‘coo-oo” in a restful but sad way. 
This bird is the contralto of the 
tree-top choir. Mexican children 
love to sing La which 
means Dove—the emblem of peace. 

<* * 

The WHIPPOORWILL gives 
us a good lesson in how to prac- 
tice, for this bird has patience and 
will sing a phrase over and over 
100 times. 


Paloma 


. * . 


The NIGHTENGALE is called 
the coloratura of the bird world. 
She can sing long phrases of twen- 
ty seconds on one breath. The late 
P. T. Barnum brought to America 
from Sweden a great lady—Jenny 
Lind, whom he called the Swedish 
Nightengale. 

The BOBOLINK is also a prima 


donna singer, starting off smoothly 


(Continued on page 30 

















new MUSIC 


RELEASED DURING OCTOBER | 


BAND 
Valentine by H. Christine, Arr. by Wm. C. Schoenfeld 1.00 H 
BOOKS 


Memories of Vienna, Song Album 
Five Year Guide to Piano Teaching 


1.00 EBM 


by William O'Toole nae MS 
CHORAL 
O Holy Night, Adam-Heller, Jr. Choir, 
Accomp., SATB 18 HMc 


Song of Bethlehem, Ruth Bampton, SATB and 
Unison Jr. Choir with Congregation 


and Narrator 18 HMc 
Master of Human Destinies, C. J. Hillman, 

SATB-Div., A Cap 18 HMc 
The Twelve Days of Christmas, 

Arr. Ruth Heller, SATB, Accomp. 18 HMe 
O Come Little Children, L. Stanley Glarum, 

SATB and Unison Jr. Choir 18 HMc 
Day of Days, Lily Strickland, SATB, Accomp 18 HMc 


Joyful News We Bring, Lily Strickland, 


SATB, Accomp. 18 HMc 
Christmas Gloria, H. P. Hopkins, SATB, Accomp. .22 HMc 
ORGAN 

The Cuckoo, Louis Claude D’Aquin, 
Solo, Arr. by E. Power Biggs 75HWG 


Prelude, Camille Saint-Seans, Arr. by David 
H. Williams, solo, from The Christmas Oratorio .75 HWG 
Choral Prelude on “Jewells’, Roberta Bitgood, solo. .75 HWG 


new 


choral 


SATB EXCEPT WHERE SPECIFIED 


Hopkins 


Cossack Song 
Kountz 


PIANO SOLO 
Vals En La Major, (Waltz in A Major) 


by J. E. Pedriera .60 EBM 
ONE PIANO—FOUR HANDS 
A Christmas Overture, Douglas MacLean .60 W 
The Desert Song, Sigmund Romberg, Arr. Henry Levine .75 H 
Romany Life, Victor Herbert, Arr. Henry Levine 1.00 W 
VOICE AND PIANO 

Coco (Samba Choro) by Don Alfonso, 

English lyric by Paul Secon 550 EBM 
Es Mentira by Ernesto Garces, 

Latin-American Series 50 EBM 
Montmartre (Bolero) by Bobby Capo, 

Latin-American Series 550 EBM 

VOCAL SOLO 

My Two Front Teeth, (All I Want for Christmas 

Is My Two Front Teeth) 

words and music by Don Gardner 50 W 
My Hero, by Oscar Straus, Eng. and French text .60 W 

VOCAL DUET 

Jalousie, by Jacob Gade, Arr. Wm. Stickles, 

SAB, Eng. and French Text .60H 


ORCHESTRA 
Mondongo (A Mambo) by Miguelito Valdes and Rene 
Hernandez, Arr. for Orch. by Rene Hernandez. 1.00 EBM 


Jeremiah Symphony by Leonard Bernstein, 
full miniature score 2.50 H 


music 


Oct. No. Price 
9829 


The Carnival Masquerade (Full) 9802 


Niles The Frog in the Spring (SAB) 9833 


Niles 


“You got to cross that lonesome valley 9831 


Niles *Who killed Cock Robin? 8932 


Steffe-Van Husen 


Leoncavallo-Deis 
Weelkes-David 


Kountz 
Kountz 
Kremser-Deis 


*The Homeland 


Battle Hymn of the Republic (Full, S. Solo) 9851 
SSA 
Wake with the Dawn (Mattinata) 9828 
*The nightingale, the organ of delight 9846 
TTBB EXCEPT WHERE SPECIFIED 


9838 


“The Sleigh (a ‘la Russe) (TB) 9731 
Prayer of Thanksgiving (TB) 9733 


New York 17: 3 East 43rd Street *a cappella 
Brooklyn 17: 275 Livingston Street 


Cleveland 14: 43 The Arcade 
Les Angeles 14: 700 West 7th Street 
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COLORTONE 
REEDS 








MUSIC SUPERVISORS: Ic will pay you to make 
the Colortone Test with your school orchestra or 
band group. Have your woodwind section play 
a selection using cane reeds, then switch them to 
Colortone Plastic reeds and have them play the 
same selection again. Make certain your judges 
do not know in advance when the group is using 
cane reeds and when they are using Colortone 
plastic reeds. This test is to judge ‘‘tone quality’’ 
and they'll find the tone quality of the cane and 
plastic reeds is so similar that it is almost impos- 
sible to judge which is which with any degree of 
accuracy. 


Gretsch Colortone Reeds have a place in every 
school woodwind section. They don’t become 
water-soaked and warped. The tips don’t chip 
and the strength remains uniform for life. In- 
sure a playable reed on cvery instrument at all 
times by equipping them with Colortone. Color- 
tone plastic reeds answer many a troublesome 
reed problem and, of course, they cost less. . . 
MUCH LESS. Every reed is accurately surfaced 
and graduated by the COLORTONE process. 


The Color T ells the Playing Strength 
BE SURE TO SPECIFY COLOR WANTED 


THE NEW LOW PRICES 
Clarinet Reeds 25c 
Alto Sax Reeds 30c Tenor Sax Reeds 35c 


The FRED. GRETSCH Mfg. Co. 


JUTH WABA 
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Rootage 


(Continued from page 5) 


made, are well established, then 
the three essentials of musical 
mastery must be fully developed. 
‘They are: (1) a keen rhythmic 
consciousness; (2) a trained and 
sensitive ear; and (3) an organized 
and imaginative intelligence. It's 
just as simple as that. It is like the 
boy who informed his companion 
that it was easy to be rich stating, 
“just get a million dollars and there 
you are.” 


What a modern technique calls 
for is a warm, vital, three-dimen- 
sional tone as visioned by Robert 
Browning in his poem Abt Vogler: 
“Such a gift he allowed to man 
That out of 


framed— 


three sounds he 


Not a fourth sound, but a star.” 

The physical conditions from 
which such a tone quality grows 
are good posture, controlled relax- 
ation, balanced arm weight and 
definite finger focus. 


The term relaxation has been 
overworked and is sadly misunder- 
stood. In a symposium of piano 
teachers on “what is the most im- 
portant item in pianistic training’, 
relaxation received the greatest 
consideration, and one enthusiast 
boiled the matter down to three 
words ‘“Unclutch and listen.” We 
find, however, that unclutching is 
only a preliminary step in the pro- 
cess. The engine can only “idle” 
in that state. The term devitaliza- 
tion was formerly much used when 
teaching arm weight. But a devital- 
ized playing apparatus is nothing 
more than a flat tire. 

It was William Mason, one of 
America’s pioneers in great piano 
teaching who, turning away from 
the hard, brittle, percusive touch 
then in vogue, sought to develop 
an ingratiating legato tone-quality 
and to link with it elasticity and 
deft velocity. Since then Deppe, 
Breithaupt, Leschetizky, Virgil, 
Matthay, Thomas Fielden and oth- 
ers have made important contribu- 
tions toward the clarification of 
keyboard processes. The steps of 
a successful procedure in technique 
consist of an orderly and logical 
sequence. Freedom, and then or- 
ganization must invariably precede 


drill. 



























































JUAN MANEN 


Juan Maner, Catalonian violinist, 
and composer and 
Barcelona, Spain, 
Town Hall concerts during the 
early spring, launching his Ameri- 
can tour on March 18 and giving a 
second concert on April 2 when 
he will present a program devoted 
entirely to his own works. These 
concerts will be followed immedi- 
ately by other engagements, main- 
ly in the East. A coast to coast tour 
will conclude the 1950-51 


conductor of 


will give two 


season. 











I once heard Gabrilowitsch ex- 
plain the Leschetizky method. He 
told of a knock at his door. Open- 
ing it he saw his landlady looking 
at him anxiously. “Is Monsieur 
ill?"’ she inquired. ‘Why, no,” he 


replied, ‘never felt better.’ “You 
practice so strangely, she con- 
tinued. “You play a little, then 


stop as though weak and exhaust- 
ed.” “Ah, madam,” he exclaimed, 
“that is the Leschetizky method, 
little playing, but much thinking.” 

Just here I am tempted, lest the 
kind of thinking advised be re- 
garded as of the purely academic 
type, to remind you that the Good 
Book says: ‘‘As a man thinketh in 
his heart, so is he.’ Mrs. Miniver 
put this idea quite sagely: “Some 
people have never learned to think 


abate | ¥ y 7 4 
(Continued on page 24 





















Pictured above is the opening session of the Jenkins Music Company conference on 
Music Materials which was held in Kansas City, Mo. Those attending were greeted 
at the door by President Paul Jenkins and Fred B. Jenkins. 


te 


j 





One of the many informative and helpful conferences which took place at the Music 
Materials conference is pictured above. Forty-eight members of the conference took 
the course for credit with the University of Kansas City. Plans for the third session to 
be held the second week in August, 1950 are already underway. 


JENKINS MUSIC COMPANY 
CONFERENCE ON 
MUSIC MATERIALS 


With the greeting at the door, 
on opening of the conference, by 
President Paul Jenkins and Fred 
B. Jenkins, and the playing of or- 
gan music by Miss Marie Single- 
ton, the summer conference of 
music materials sponsored by the 
Jenkins Music Co. of Kansas City, 
Mo., was underway. It was a fes- 
tival of new materials to be played 
and sung, from the little “Good 
Morning” song in the rural school 
to the involved Madrigal of col- 
lege attainment. 


Included as speakers, directors, 
and accompanists were Paul Van 
Bodengraven, Raymond Rhea, 
Will James, Don Malin, Dr. Fran- 
cis Busebendorf, Glad Robinson 
Youse, Margueritta House, Leigh 
Havens, Miss Catherine Streusse, 
Mr. and Mrs. John W. Schaum 
and their two children, Dr. John 
W. Thompson, Dr. N. De Ruber- 
tis, Victor Jindra, Robert Luyhen, 
Louis U. Krominga, Harold Mould, 
Jimmy Robertson, David Bennett, 
Carl Frangkiser, Art Harrell, and 
Chester Moffatt, Sister de La Salle, 
College of St. Teresa's, Stanley 
Deacon, and Hardin Van Deursen. 

To the more than four hundred 
from 16 different states and one 
foreign country taking part in this 
second summer conference on Mu- 
sic Materials, the Jenkins Music 
Company officials announced the 
Third session to be held the second 
week in August, 7-12, 1950. 
Forty-eight conference members 
took the course for credit with the 
University of Kansas City. 








Music South 
(Continued from page 7) 
in the country. 

According to Chavez there are 
an increasing number of talented 
young composers contributing to 
the musical scene, notable among 
them of course, are Blas Galindo 
and Pablo Moncayo. 

Among Chavez's duties are fre- 
quent visits to the various Cham- 
ber Music Organizations of which 
there are a number throughout the 


aU 


country. Also under his jurisdic- 
tion are the High School orches- 
tras. There is apparently some 
sort of Public School Music Sys- 
tem, though no one to whom we 
talked seemed to be especially in- 
terested in this phase of the work. 
In the rural districts we were told, 
there is more singing. The picture 
of little Mexican children with their 
melting brown eyes and their ready 
smile, being able to express them- 
selves in song, is particularly pleas- 


ing. There is little money, we 
gathered, to finance a program of 
Public School music, but there is 
an established nucleus and nation- 
wide interest in music advance- 
ment. 


It is the custom to gather buses 
full of school children and bring 
them to Belles Artes for the privi- 
lege of hearing, free of charge, 
the symphony concerts. In this 
connection we learned that very 
few scores by American composers 
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are played. 


There are also tours arranged 
for orchestras and tickets for these 
performances are distributed to the 
poor at low cost. Those attending 
are mostly High School students 
and members of Trades Unions. 


There is an Association of Music 
and Drama Critics, under Govern- 
ment Supervision. As is the case in 
the States and elsewhere, some are 
good, some bad, and some just 
plain ‘indifferent’. 


In answer to our question about 
teachers, Chavez told us that all 
their teachers are natives and grad- 
uates of the National Conservatory 
of Music. One becomes increas- 
ingly aware that the Mexicans have 
a high degree of musical and artis- 
tic integrity, the greater perhaps, 
because they must first put their 
own stamp of approval upon it be- 
fore it has any chance of being ac- 
cepted by other nations. Mexico 
is not a Melting Pot in the sense 
America has been. She is hewing 
the finished product out of native 
materials, and Mexico's native tal- 
ents stand out much in the manner 
of their Pyramids, excavated after 
years of being hidden away by cir- 
cumstances over which for a time, 
they had no control. The earthly 
shell of the body of whatever ra- 
cial derivation, falls away into in- 
significance, revealing the shining 
talent, standing granitelike and 
starkly beautiful, a torch thrown 
to all their aspiring countrymen. 


There is music south of the 
border, great crashing chords of 
it, sweeping rhythms, poignant 
phrases—the symphony of a nation 
coming alive to its responsibilities 
and its potentialities in every direc- 
tion. One's imagination is fired by 
the drama of it! 
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Southwestern 
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A School of Fine Arts With High 
Standards and Proven Ability 
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NEW CHRISTMAS OPERETTA 


Surprise Christmas 
PAYNTER-STRICKLAND 


A quaint and very touching story of an orphan’s first Christmas 
here in America. Wealth of traditional Christmas music. Five prin- 


cipals. All ages. (45 min.) $1.00 
New Christmas CHORUSES 
No. 46.317. Bells At Christmas—Pohlmann .20 
No. 46.316 Christmas Alleluia—Elliott S.A.T.B., Also 

Arr. SA, SSA, S.A.B. .20 


No. 46.319 Christmas Bells—Elliott S.A.T.B., Also Arr. SSA, SAB .20 


RAYMOND A. HOFFMAN CO. 


509 South Wabash Ave. Chicago mH 

















TEXT BUUhS 


FUNDAMENTALS OF MUSIL 


By FREDERIC FAY SWIFT 








MUS. B.M.S. 
$1.00 
TABLE OF CONTENTS 
Page 
Chapter One: GETTING ACQUAINTED WITH MUSIC 4 
“ Two: STUDY OF VOICES AND INSTRUMENTS 8 
Three: REPRESENTATION OF SOUNDS 15 
Four: TIME VALUES IN MUSIC 21 
Five: TETRACHORDS AND SCALES 25 
Six: TRANSPOSITION 32 
Seven: MUSICAL TERMS 36 
Eight: EMBELLISHMENTS 39 
Nine: INTERVALS 4l 
Ten: EAR TRAINING ... 44 
Eleven: TERMS OF COMPOSITION 47 
Twelve: MUSIC WRITING 50 
ELEMENTARY RULES MIND - POWER 
OF CONDUCTING IN MUSIC 
By Vladimir Bakaleinikoff 
CONTENTS For Students, Teachers 
Reading the Score and Performers 
Clefs—Transposing Instruments By E. DOUGLAS TAYLER 
Tempo—Style 
Traditions 50c 
Intonation 
Musical Terms 
Technique of the Baton 
Conducting Exercises ae OO 
Price $1.25 | ieoatie a this : ik 
1 T 7: & 
PARADE TECHNIQUE 
A PRACTICAL MANUAL for the MARCHING BAND 
WITH 73—ILLUSTRATIONS AND CHARTS 
LAWRENCE JOHNSTON 
$1.25 
7 T ’ r 
MUSIC LOVER'S QUIZ 
By CECIL HUNT 
More than 2,000 testing and informative questions (with answers) 
from the realms of music and musicians 
$1.00 
BELWIN e 43-45-47 WEST 23rd STREET, NEW YORK 10, N. Y. 


INC. 























NATIONAL GUILD OF PIANO TEACHERS 


(Two Hundred-fifty Centers from Coast to Coast) 


Irl Allison, Mus. D.. Founder - President 
Box 1113, Austin, Texas 


Grace White, Representative and Editor 
527 W. 12\1st St., New York. N. Y. 


UNLY A DISCIPLINED STUDENT 
BECUMES AN ARTIST 


Wruo are the highest paid 


artists before the public, these 
gazed-at-with-awe objects of the 
attention of thousands of Ameri- 
can students who throng their re- 
citals to check on their fingerings 
or relaxation, if they are instru- 
mentalists, or something about 
breath, if they are singers? A check 
of managerial rosters will undoubt- 
edly give their backgrounds as 
European. Many of the top artists 
of today are members of families 
of musicians, families where 
thorough attention to detail has 
been demanded from youth; no 
deviation from the daily grind of 
work could or would be tolerated, 
nor would the student presume on 
deviation from the text; it was ex- 
pected that the notes be played or 
sung as printed, and that the dy- 
namics of the piece be followed 
with the same exactness. 

What of the technique, talked 
so much in studios? An actor 
knows that he must enunciate 
clearly, he doesn't particularly try 
to speak more rapidly than other 
actors, he doesn't time the Hamlet 
soliloquy to try to do it faster than 
a predecessor. He tries to realize 
more and more meaning and hu- 
manity into his role, constantly 
conscious however that the words 
are to be heard, every syllable, 
they are to sound normal and nat- 
ural, yet to be consciously timed to 
give the illusion of reality to a work 
of art and to hold his audience in 
constant concentration. The artist 
is constantly conscious of the ef- 
_fect he is to create on an audience 
and also his means of getting his 
effect. Only the most unremitting 
self-discipline in the preparation 
and consecration of the student can 
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JAMES REISTRUP 


develop this capacity; without it 
he is never an artist. 

An interesting example of obedi- 
ent surrender to ruthless discipline 
is to be found in the second vol- 
ume of the Schnabel edition of the 
Beethoven sonatas, on page 573. 
Schnabel is telling of his pleasure 
in finding that the manuscript 
score of the Appassionata Sonata 
absolves him from necessary obedi- 
ence to the text of a repugnant 
ritardando. Quote, ““The ritardan- 
do, which the editor was obedient 
to for many years (before he had 
the advantage of seeing the auto- 
graph itself) was never sympa- 
thetic to him, the slackening of the 
lower scale was repugnant to him 
always and he was glad as one 
released from care, when the rin- 
forzando, at last discovered, gave 
a valid justification for his uneasi- 
ness.’ ‘Unnecessary and stupid 
acquiescence to routine!" Some stu- 
dent might say? Or, ‘I would have 
more independence!"’ But—Schna- 
bel plays all of the Beethoven So- 
natas, all of his concerti, and many, 
many more pieces. Perhaps his 
habit of obedience pays. 

It takes character to discipline 
oneself. Here perhaps we have the 
secret. An artist is no greater than 
his understanding. If one grasps 
and understands the quality of a 
composition, he himself will natur- 
ally be disappointed in a casual ap- 
proach, and in a performance that 
shows that detail of beauty has not 
been seen. He knows it cannot be 
conveyed to an audience. However, 
if he at least plays all of the notes 
with decent attention to the com- 
position’s demands, the hearer can 
think-in his interpretation. This 
might be preferable to the alterna- 


tive of excessive color and emotion 
of uneven note grouping and un- 
premediated rhythm. 

The words of the Psalms are 
read again and again in the many 
churches of various sects, perhaps 
sing-songed, perhaps with routine 
preacher-like inflection, but if dis- 
tinctly spoken the thoughts that 
the words convey need not be lost 
to the hearer. “The play's the 
thing,’ says Hamlet. The music's 
the thing to the artist. 

The opportunity to place himself 
in the upper brackets of artistic 
achievement is open to any young 
American. There's always room 
at the top. Editions used by a Tos- 
canini or a Horowitz are not un- 
obtainable, for through patient ap- 
proach toward their tasks, through 
humility and self-effacement, these 
artists simply gleaned more from 
the printed page. This humility of 
approach, so important a quality 
in the equipment of the artist, 
brings us back to discipline. Where 
do talents of high order get the 
strong inner drive that brings them 
into obedience to their self-inflicted 
discipline. It comes from the great 
love of the music to be presented, 
plus the ingrained habit of obedi- 
ence to law and order, which 
springs from an instinctive knowl- 
edge that freedom and joy are 
best appreciated when held in check 
by restraint and discipline. 

“Dear Southwestern” 
by 
Grace White 

The Guild evening at the Na- 
tional Convention of MTA in San 
Francisco turned out to be ‘“‘some- 
thing most unusual.’ Plans were 
made for about seventy - five 


people; three hundred came. How- 
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ever, the beautiful Concert Room 
of the Palace Hotel was ample for 
the crowd. The center of attrac- 
tion was a model of an audition 
room complete with piano, student 
playing, and the judge signing an 
exact reproduction of a Guild Cer- 
tificate, all designed and made by 
James H. Moates, a former Texas 
boy and pupil of the President of 
the Guild, Dr. Irl Allison. 
Marguerite O'Leary, California 
State President of MTA, and Eliza- 
beth Simpson, author of the Cali- 
fornia Plan, poured at the table 
which was decorated by Mr. Moate 
with red and white begonias. 
Assisting hostesses were Jose- 
phine Young Wilson, long con- 
nected with newspaper and musi- 
cal life of San Francisco, and Lu- 
cille Martin, formerly of Texas. 
Paul Clarke Stauffer presided over 
the evening. John Mokrejs was the 
main speaker of the evening. Lewis 
Lane of New York responded with 
impromptu remarks at the request 
of the gathering. Among out of 
town chairmen presented were 
Tekla Staffel of San Antonio, Bes- 
sie Ryan of Chicago, and Ella Con- 
nell Jesse of Portland. Robert Vet- 
lesen took over the new chairman- 
ship for San Francisco and Shirley 
Adams assumed the office at Berke- 
ley. Irving Parsons brought greet- 
ings of California violinists, and 
Edna Ford from the Federation. 
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Inexpensive books of carols 


Christmas Carols for Male Voices 

The traditional spirit has been kept in these simple TTBI 
to a large number of familiar carols, many lesser knowr 
have been included—there are 36 in all. ent 
Christmas Carols for Treble Choirs Arr. by Florence Martin 
New and intriguing arrangements of fifteen carols including ft t fan 
and some that are little known. The settings are eff 
Descants with some add to the beauty. 
Descants on Christmas Carols 

Some of the loveliest descants you've ever heard hav: 
carols. Many also have special pian 

joining on the melody. For SATB or SA. 
Noels Old and New 

The most popular carols carefully prepared f he us 
carolers, or community singing—a total of 38 number: 

times to a recently composed carol, ‘The Quest’’. SATB 

Uncommon Christmas Carols Arr. by John Cozens 
A rich variety of over 30 lesser-known traditiona I 

dance, praise, and chorale types are included 

preserved in tune and text. Unusua 


Arr. by George F. Strickling 


ity r 
MNpPanlmMme;nts 


Arr. and Ed. by Florence Martin 


Copies will be sent to music educators on 


HALL &€ McCREARY COMPANY 


Publishers of Better Must 


434 S. Wabash Ave Chicago 5 





NEW CHORAL ARRANGEMENTS 


OF OLD FAVORITES 
by Harry Robert Wilson 


Four Part — $.A.T.B. 
cual HI-DIDDLE DIDDLE ............. ..... STUMBLING 
oul 1 MISS MY SWISS ............. .... THE KING'S HORSES 
ath THERE'S A WHISTLE IN THE THISTLE 


MIXED GLEE CLUB 


Four Part — $.A.T.B. 


aia I ides — 

icant GOOD NIGHT SWEETHEART ..... THE RANGERS’ SONG 

anciel  & ¢ eee ...... JHE WHIFFENPOOF SONG 
Four Part — 1.7.8.8. 

kta | RE AES ie esas ..... SIBONEY 


..THE RANGERS’ SONG 
...THE WHIFFENPOOF SONG 


Price 25¢ each, ot your dealer or direct 


Send for FREE Specimen Copy 


THE BIG 3 MUSIC CORPORATION © 799 SEVENTH AVENUE. NEW YORK 19. NY 


Te ee eee ° leo Foist, Inc . Miller Music Corporation 
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KATHERINE MULKY 


Miss Katherine Mulky, second place 
winner in the Musicological Research Con- 
test, holds degrees from Mills College, 
Oakland, California and Juilliard. For the 
past two years she has taught Music 
Theory at Kansas University. During her 
attendance at Mills College, she won the 
scholarship cup for the highest standing 
in the music department and received the 
first prize two successive years in com- 
position. 


MU PHI EPSILON CONTEST 


First prize winner in the Mu Phi 
Epsilon musical sorority’s yearly 
Musicological Research Contest 
was Miss D. Colleen Johnston of 
St. Charles, Missouri. She received 
a $100 scholarship, a year's mem- 
bership in the Musicological So- 
ciety and a subscription to the Jour- 
nal. 


Miss Katherine Mulky, Law- 
rence, Kansas, won the second 
place award, receiving $50. Her 
winning thesis was entitled ‘‘Imi- 
tation of the Fiftenth Century.” 


Judges for the contest included 
Dr. Lloyd Hibberd, associate pro- 
fessor of the School of Music at 
North Texas State, Denton; Dr. 
George S. Dickinson, president of 
Vassar College at Poughkeepsie, 
N. Y.; and Prof. Paul J. Christian- 
sen, of Concordia College School 
of Music, Moorhead, Minn. 
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Hootage 


(Continued from page 19) 


with their hearts and feel with their 
minds.” 


There is too much practicing of 
the sort that calls to mind the boy 
who begged his father to take him 
to the shooting gallery. Once there 
he seized a gun and pulled the 
trigger again and again. Bang, 
bang, bang, the explosions rang 
out. Impatiently the father inter- 
posed, “What on earth are you 
aiming at?” The lad replied eag- 
erly, “I'm not aiming, I'm just 
shooting.” The technical build-up 
of a piano student must take ac- 
count of all the requirements of a 
pianistic equipment. 


Modern technical training seeks 
to reduce percussion to a minimum. 
In its place, it advocates the idea 
of repose in action, establishing 
through arm and wrist ease a 
close-to-key relation which enables 
each finger, as it plays, to become 
a center of gravity. Instead of 
calling this relaxation, once the 
weight is localized and the energy 
pointed toward the finger cushion, 
a better term is muscular equili- 
trium, that is, a balanced control 
of all the playing members work- 
ing in rhythmic co-ordination. Thus 
the playing is not only with but 
through the fingers, the arm act- 
ing as both a channel and an ad- 
justable lever, and through and 
by means of which the inner im- 
pulses can be directed to the finger 
tips, and thence to the heart of the 
instrument, in any degree of deli- 
cacy, power or speed demanded. 


This instantaneous pressure, and 
immediate tension-release aims at 
the exact spot where the tone is 
made and results in economy of 
effort, elastic rebound, and a tone 
which is evoked rather than pro- 


voked. 


Once the student is rooted in this 
foundation keyboard relationship, 
the practical teacher of today 
thinks in terms of the five points 
of technique. These are: finger 
work, scales, arpeggios, chords and 
octaves, namely, building up skill 
in each of these subdivisions of 
pianistic essentials. 


He also thinks of the various 





touches as the out-growth of le- 
gato, the Basic Touch. Just as we 
walk and talk legato, and as all 
nature expresses itself in continu- 
ous evolution, so the musician 
thinks of a musical line as the grad- 
ual emergence of an idea—a suc- 
cession of tones blended in con- 
tinuity. All other varieties of touch 
are intensifications or modifications 
of legato, sostenuto, tenuto, lega- 
tissimo, meaning more; and porta- 
mento, non-legato, staccato, sfor- 
zando, meaning less. 


The up touches are of great im- 
portance. They supply the spring- 
back which gives momentum and 
resilience to distinctive piano play- 
ing, imparting keenness and ener- 
gy, to action ranging from gentle 
tactile sensitivity to maximum pow- 
er, as more speed in attack and 
bodily strength are brought into 
play. 

As an example of how a seem- 
ingly little thing can embody an 
important principle, a two - toned 
slur, though the smallest musical 
unit, not only epitomizes the mus- 
cular process of effort and release, 
but explains the procedure in phras- 
ing and dynamic balance. Form 
and design in the ebb and flow, 
current and climax, of a figure, 
motive, phrase and movement, all 
grow out of the expansion and con- 
traction implied in the two-toned 
couplet known as a slur. Truly, as 
Alexander Pope declared: “Who 
deemth small things as beneath his 
state will prove too small for what 
is truly great.” 


In company with progressive 
educators generally, I believe that 
the most important part of the les- 
son is contributed by the pupil. To 
be welcomed into the student's do- 
main of thinking the teacher must 
enter with a calm and sympathetic 
amiability if he hopes to broaden 
its scope and extend its borders. 
He should never be contentious or 
distraught, always mindful of the 
fact that “‘a disturbed surface re- 
flects nothing but distortion.” A 
twinkle in the eye is much more 
of an asset than ascerbity, of the 
tongue. A bit of pleasantry often 
renews attention, relieves strain, 
and clarifies a difficulty. 


For example, I was explaining to 
a timid and conservative girl how 
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to play sforzando chords. Telling 
her to pull them up by the roots as 
she would a resisting plant or an 
unyielding tooth, I smiled as I re- 
marked that a friend of mine had 
suggested as an appropriate motto 
in a dentist's office: “The Yanks 
are coming.” The laugh that fol- 
lowed cleared the way, and the 
chords yielded to treatment. 


Illustration and example are 
more potent than precepts. In fos- 
tering a love for work, beauty has 
more appeal than duty. On the in- 
terpretative side, teach a student 
to “look at a branch, a bird, a 
child, or a rose, or anything that 
God ever made that grows” and 
you will have stimulated artistic 
impulses of the highest order. 


It is a mistake for the music stu- 
dent to confine himself too exclu- 
sively to his own special interest. 
Outstanding achievements in other 
cultural fields, literature, drama, 
painting, sculpture and architec- 
ture, will stimulate his musical 
awareness. Then he will learn that 
every tone relates itself to line, 
color and emotion; that every 
sound he makes is either tending 
toward a climax, or receding from 
one to begin reaching for another. 
Efforts toward the kind of under- 
standing, control and skill that will 
enable him to spin musical gossa- 
mers of exquisite charm, rare tonal 
structures of stately beauty, or pro- 
ject dramas in sound with search- 
ing eloquence. 
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AAA ROOFING & SUPPLY CO. 


Certified Roofing 
4203 McCULLOUGH AVE. 
SAN ANTONIO 1, TEAS 
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Wicks Pipe Organs 
Custom Built Instruments 
$3500.00 and up (installed) 


Write for Booklet and Information 
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MUSIC EDUCATION ACHIEVEMENT RECORD 


A Report Card for the Private Pupil 
(Copyrighted 1947, Mrs. Curtis C. Smith, 3109 Trice, Waco. Texas) 
“The children love these cards. They give the pupil a sense of achievement’, Vincent 
Watkins, The Vincent Watkins Piano orkshop, Hampton, Va. 
“I have used the Music Achievement Records for the past two years. Please send seven 


dozen.”"—Mrs. G. F. Worley, Dunn Loring, Va. 
TEN C EACH OR THIRTY CARDS FOR §2.75 
Order From 
AUDRA O'NEAL, MUSIC SUPPLIES 
400 Franklin Avenue Waco, Texas 








Collection 
of 
Christmas Carols 


For Choir or Chorus 
Community Singing 


No. 8149 Price .25 


J. FISCHER & BRO. 
119 West 40th St. 
| NEW YORK 18, N.Y. 














New BAND WINNERS 


by HERB FRED 


Mr. Fred is that brilliant new composer who always seems to know 
how to produce the “something different’’ that makes players and 
tudiences excited. You already know ‘Poor Wayfaring Stranger 
ind "Spaixico.”” Now examine these new num} 


LI'L LIZA JANE 


Full Band $2.50, Symph. Band $4.00 


MOODS INTERLUDE 


Full Band $3.50, Symph. Band $5.00 


by R. L. MOEHLMANN 


Mr. Moehlmann’s arrangements of the Bach "If Thou Be Near” and 


Prelude and Fugue” need no praise. Now you can enjoy his new 
composition, 


ST. FRANCIS OF ASSISI 


Without score 

Full Band $5.00, Symph. Band $7.50, Score $2.50 
With score 

Full Band $6.50, Symph. Band. $9 


H. T. FitzSimons Company, Inc. 
615 N. LaSalle St. Chicago 10 





























MARY HARDIN - BAYLOR COLLEGE 
FINE ARTS CONSERVATORY 


Institutional Member National Association Schools of Music 
Bachelor of Music degree with a major in Piano, Voice, Violin, Organ, and Music 
Education. Bachelor of Arts degree with a major in Applied Music. Lessons available 
in string and wind instruments, percussion instruments, Cello, Harp, Piano Normal, 
Piano Ensemble. 
For Further Information, Address: Gordon C. Singleton, Ph.D., President, Belton, Texas 


WALTER GILEWICZ, Mus.D., Director 














New Works for Your Orchestra 


At Christmastide 


by Eric De Lamarter 


(I Saw Three Ships, The Holly & the Ivy, Jesus, Gentle Babe) 


Score 2.50 
Orch. pts. 4.50 


The Ballad of Brotherhood 


by Joseph Wagner 
(Can be performed as orchestra number 
or accompaniment to mixed chorus) 
Score 2.00 
Orch pts. 3.50 
SATB Chorus .20 


Five Russian Melodies 


(based on old Russian Folk Songs) 
by Louis Gesensway 
Score 4.50 
Orch. pts. 7.50 


INC. 


Philadelphia 3, Pa. 


Send for scores on approval 


ELKAN-VOGEL CoO., 


1716 Sansom Sireet 























Now 
Available! 


THE LATEST EDITION OF 
THE WHITE WAY NEWS 
No. 16 


HN wHitt € 


Send For Your Free Copy 
Today 
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This publication contains latest prices and description 
of all instruments now in production including several | 
new models recently developed — Contains many 
articles of lasting interest written by some of America’s 
most prominent music educators. 


Instrument Wall Charts, Practice Report Cards, and other material 
also available by writing to 


Education Dept. C 


The H. N. WHITE Co. 














5225 SUPERIOR AVE. CLEVELAND 3, OHIO 














MIAMI, FLORIDA MUSIC 
TEACHERS ASSOCIATION 


LACY COE 
President 


The Miami Music Teachers’ As- 
sociation is a group of over one 
hundred active teachers in practic- 
ally every branch of the profession 
from the private teacher, through 
conservatory and public school mu- 
sic teachers, to University of Miami 
Music Educators. Our aim and pur- 
pose is to improve our teaching 
standards, maintain the ethics and 
integrity of our membership and 
establish in the public mind the as- 
surance that they are in legitimate 
hands when studying with one of 
our members. Aside from having 
authoritative speakers, demonstra- 
tions and forums at our regular 
monthly meetings for the members, 
we go before the public by radio, 
public singing and other means on 
matters pertaining to the study of 
music. 


This year our National Music 
Week activity was the presentation 
of two programs made up exclu- 
sively of the works of local com- 
posers, free to the public. Invita- 
tions were sent by letter, news- 
paper articles and radio to all com- 
posers of this area to submit manu- 
scripts or published works for pos- 
sible use on the program. Some- 
thing over two hundred separate 
compositions were submitted before 
the deadline for doing so and sev- 
eral thereafter. The material sub- 
mitted was divided into two classes, 
the longer and more pretentious 
works, and the shorter and lighter 
works. Two secret committees of 
three outstanding local musicians 
played through every one of these 
two hundred or more compositions 
and the only regret was that more 
of them could not finally be pro- 
grammed. As it was, the commit- 
tees could only select what in their 
opinion was the most representative 
of the creative work being done 
in this area. 


The first program was given in- 
doors on May 7th, to a large, re- 
sponsive and highly enthusiastic 
audience. The second program, on 
May 15th, was given in Bayfront 


(Continued on page 28) 
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LOCAL OFFICERS OF 
TMTA PRESENTED 


The secretary of TMTA, Ruby 
K. Lawrence, Dallas, formally pre- 
sents the officers of all local asso- 
ciations to readers of SOUTH- 
WESTERN MUSICIAN in this 
issue. Their activities in their re- 
spective cities constitutes a major 


influence in behalf of music educa- 
tion thus multiplying the effective- 
ness of the parent organization. 
Many other cities could and should 
organize local associations. 

Newly elected officers are as 
follows: 

Amarillo: Mrs. Elizabeth S. Mor- 
ris, Pres., 3504 Polk; Mrs. Ethel 
Townsend, Sec., 824 Kentucky; 
and Russell C. Curtis, Treas., Box 
425. 

Austin: Mrs. Antoinette Roe- 
buck, Pres., 4312 Red River; Mrs. 
Marvin Heinatz, Sec., 2623 Uni- 
versity Ave.; Mrs. Tinsley Penick, 
Treas., 2813 Glenview. Beaumont: 
Miss Anne Whitaker, Pres., 2575 
North St.; Miss Jewell Harned, 
Sec. and Treas., 209 Calder. 


Brownwood: Miss Roxie Hagopian, 


Pres., 1803 Durham; Mrs. Howard 
Scott, Sec., Treas., 1307 Ave. D. 
Corsicana: Mrs. Jimmie Mans- 


field, Pres., 644 W. 5th Ave.; Mrs. 
O. W. Holmes, Sec., 514 W. 4th 
Ave.; Miss Marie Waltman, Treas., 
630 W. 5th Ave. Dallas: Virginia 
France, Pres., 2309 Pennsylvania; 
Ruby K. Lawrence, Sec., Treas., 
3203 Lemmon. Ellis County: Mrs. 
P. G. Witten, Pres., Milford; Mrs. 
Roland Harrison, Sec., Waxaha- 
chie; Mrs. W. P. Haynes, Treas., 
1209 W. Main, Waxahachie. 

El Paso: Mrs. Julia Fink, Pres., 
1114 Galloway; Mrs. Paul Wo- 
mack, Sec., 4315 Cambridge; Les- 
ter Silberman, Treas., 1412 N. 
Campbell. Ft. Worth: J. Campbell 
Wray, Pres., 2809 Cantey; Mrs. 
G. M. Smith, Sec., 2800 Mission; 
Fred W. Parker, Treas., 1211 W. 
Morgan. Houston: Mozart B. Ham- 


mond, Pres., 4520 Fannin; Mrs. 
M. K. Culver, Sec., 3215 Robin- 
hood; Miss Helen Schurman, 
Treas., 1127 Tulane. 


North Texas: Mrs. Pearl Cole, 
Pres., Chillicothe; Mrs. A. Hingst, 
Sec., Treas., Vernon. Odessa: Mrs. 
L. R. Croft, Pres., 911 N. Sam 
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TMTA — OFFICERS AND DIRECTORS — 1949-1950 
PRESIDENT: 

La Rue Loftin Conlon ....418 Paseo Encinal, San Antonio 

VICE-PRESIDENTS: 

Dr. Archie N. Jones.... University of Texas, Austin 

Mrs. Wm. J. Kearney. 210 Marshall, Houston 

Dr. T. Smith McCorkle Texas Christian University, Ft. Wort! 

SECRETARY-TREASURER: 

Ruby K. Lawrence 3203 Lemmon, Dallas 
DIRECTORS: 

(Permanent) E. Clyde Whitlock 426 S. Hender 

ce. E. W. Datv..... Unniversi f x 

Mrs. H. M. Overleese 62 8 Bois- d’Arc, Tyler 

Woodrow Wall Baptist Seminary, Ft. Worth, Texas 

Mrs. Margaret H. Heiny 1503 Travis, Amarill 

Mrs. O. J. Didzun din llege, Wichita Falls 

Miss Rachel Kent 2310 Cal . Beaumont 

Mrs. Curtis C. Smith...... 109 7 W 

Dr. H. Grady Harlan, Editor. Publisher, Official Magazine. "ees itetaion 











Houston; Mrs. Louis Rochester, Mrs. W. C. Huff, Sec., 901 S. Pal- 
Sec., 806 W. 20th; Mrs. Riley ace; Miss Ruth Margaret Walters, 
Brooks, Treas., 820 N. Lee. Pro- Treas., 421 Oakland. 
gressive: Mrs. Ada Creel, Pres., South Plains: (Lubbock) Mrs. 
Phillips; Mary Brubaker, Sec., J. Bailey Ireland, Pres., 2318 7th; 
Treas., Borger. Mrs. Leonard Cole, Sec. 2106 16th; 
Port Arthur: Mrs. Lloyd Bad- Mrs. Wayne L. Kelley, Treas.., 
gett, Pres., 2045 Rosedale; Mrs. 2115 Main. Waco: Miss Nannie 
Robert J. Hayes, Sec., Treas., 3348 Bee Ferguson, Pres., 2212 Sanger 
Thomas Blvd. San Antonio: Dr. Ave.; Mrs. M. B. Forkel, Sec., 
J. Ralph Ewing, Pres., Trinity 1023 S. 7th; Mrs. T. S. Benton, 
Univ.; Miss Elsie Willis, Cor. Sec., Treas., 3017 Homan. Wichita 
634 W. Hollywood Ave.; Mrs. Falls: Mrs. Erwin Hermann, Pres.., 
Gladys P. Legate, Treas., 1003 W. 1402 8th St.; Mrs. Cornelia J. Kay, 
Lynnwood. Tyler: Mrs. Harriet Sec., 703 Fillmore; Mrs. 
Wood, Pres., 325 S. Bois d'Arc; Howle, Treas., 1526 17th St. 





HEART O'TWE HULLS JIN 


16 Miles West of Kerrville, Texas 


_WRITEs HUNT, SERAS _ ° PRONE: INORAM, TEXAS 


BANDS UNIFORMS MAJORETTES 

















Place your Uniform problem in our hands. 
a century of experience, 


Nearly 
and our reputation, are 
your guide when investing your Uniform Dollar. 
Please mention colors and quantity desired when 
writing for catalog. 


GEORGE EVANS & CoO., 


na TInifarme Since 1RAN 
Band Uniforms Since 1860 


Inc. 


132 North Fifth Street Dept. S.W. Philadelphia 6, Pa. 
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Volkwein’s Modern Way Method 
by L. J. Dippolito 


A Basic Method for Band and Orchestra Instruments 
The first part of the method is in unison and the second part 
is Harmonized containing little pieces. Several pages for 
individual practice are included. 


SUCCESSFUL TEACHERS USE SUCCESSFUL METHODS. 
VOLKWEINS MODERN WAY METHOD HAS PROVED SUCCESS- 
FUL. TRY IT! COMPARE IT. JUDGE FOR YOURSELF. SEND FOR 

COPIES TODAY. SPECIFY PARTS WANTED. 


VOL KWEIN’’S 


MUSIC PUBLISHERS 
PITTSBURGH 22, PA. 
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ERNESTO 
LECUONA 


For Your 


Singing Pleasure 


MALAGUENA 


VOICE AND PIANO—high-med.-low $.60 
CHORAL—-satb, ttbb, ssa, sa or tb each .20 


ANDALUCIA 


VOICE AND PIANO—high-med.-low $.60 
CHORAL—satb, ttbb, ssa each .20 





Write for Complete Lecuona Information 


EDWARD B. MARKS MUSIC CORPORATION 


RCA BLDG. RADIO CITY NEW YORK, N.Y. 














FOR A S-M-0-0-T-H BAND 


35 FAMOUS CHORALES 
by 
Paul Yoder and James Gillette 


There is nothing finer to give your band a feeling of 
Balance—Intonation—and Phrasing! 
(Separate mixed chorus editions available on 19 of the Chorales) 


Parts .40 each Conductor $1.00 





VOCAL TECHNIC 


(A Fundamental Course in Voice and Sight Singing) 
by 
PETER TKACH 
The answer to all your problems in Voice Class and 
Sight Singing 
Student Edition .50 Teacher's Manual $1.00 
(with pa. acc.) 











NEIL A. KJOS MUSIC CO.—Publisher 


Chicago 6, HIlinois 


223 West Lake Street 














Miami 
(Continued from page 26) 


Park at the Bandshell, out of doors 
on what would be a beautiful sum- 
mer evening in the North. This 
program was not printed, but each 
number was announced on the loud- 
speaker and thrown on a screen 
by a projector. The attendance was 
a surprise—something around 2000 
persons being in the amphitheatre. 
On both programs our finest local 
artists gave freely of their time and 
talents to adequately present the 
works. The newspapers and radio 
cooperated willingly and freely, 
and, concretely speaking, it was 
accorded the most constructive mu- 
sical event of the season and drew 
most favorable comment from ev- 
eryone, professionals and laymen. 


This whole activity proceeded 
from an attempt made by the Miami 
Music Teachers’ Association about 
six months ago when we invited 
a representative group of compos- 
ers to one of our monthly meetings 
and encouraged them to either form 
here a branch chapter of the Florida 
League of Composers or an inde- 
pendent association of their own 
with one of their objectives being 
to present from time to time public 
hearings of their work that the 
teachers might keep abreast of their 
work and use it in their teaching 
and concertizing when possible. 
Nothing came of said meeting, so 
the Miami Music Teachers’ Asso- 
ciation decided to go a step further 
and point the way to the local com- 
posers by giving these two concerts. 
The results were highly gratifying 
and should encourage the compos- 
ers to go and do likewise. 


If this would be of assistance to 
composers in other sections and the 
idea could spread from section to 
section, it would do much to en- 
courage and enthuse native com- 
posers. Eventually there could be 
sectional meetings and finally a na- 
tional meeting. 


Our next step will be to get every 
local teacher to agree to put at 
least one number by a local com- 
poser on each of his class recital 
programs. My guess is that once 
he gets to delving into teaching 
and other pieces of local composers, 
he will find much good material 
that heretofore for one reason or 


THE SOUTHWESTERN MUSICIAN 











another escaped his knowledge and 
acquaintance, and should result in 
many obscure manuscripts coming 
to publication. 


The Miami Music Teachers’ As- 
sociation conducts public singing of 
Christmas Carols each Holiday sea- 
son and is otherwise active in cre- 
ating public interest in music and 
musical study. We were recipients 
of a “first rating’’ by the National 
Federation of Music Clubs for our 
activities during the past year— 
one of eleven awarded in the State 
of Florida out of 148 local Florida 
Clubs. 





* 
A& I College 


(Continued from page 14) 


orchestras in South Texas. 


He will teach half-time at the 
college and conduct its orchestra 
and will also work with string 
classes in the Kingsville high 
school. 


The past two years Moyers spent 
on the staff of the Swinney Con- 
servatory of Music, Central Col- 
lege, Fayette, Mo. He holds B. M. 
and M. M. degrees from the Cin- 
cinnati Conservatory of Music and 
has done additional graduate work 
at the University of Cincinnati. 
For five years he was violinist in 
the conservatory’s orchestra, which 
broadcasts weekly over CBS. He 





ORDER SHEET MUSIC | 


BY MAIL! | 
Overnight Delivery! | 
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Steinway Pianos 


Hammond Organs 
Conn Band Instruments | 


Complete Repair Department || 
Records 
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SAN ANTONIO 
MUSIC COMPANY 
Isaac Bledsoe, Pres. 


316 West Commerce e G-1331 


San Antonio, Texas 
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was also violist in the conserva- 
tory's string quartet and for three 
years was clarinetist in the Armco 
radio band. He has composed se- 
lections for string instruments. 


* 


THE UNIVERSITY OF 
TULSA SCHOOL OF MUSIC 


The University of Tulsa, Col- 
lege of Fine Arts and the Tulsa 
Philharmonic Symphony Society 
have worked out a joint plan to 
offer a limited number of young 
college graduates an opportunity 
to further their major orchestral 
experience and at the same time to 
begin graduate study in the Uni- 
versity of Tulsa Graduate Division, 
beginning in September, 1949. Lib- 
eral stipends will be allowed. 

The brilliant American Conduc- 
tor, H. Arthur Brown, has been en- 
gaged as the full time resident con- 
ductor of the Tulsa Philharmonic 
Orchestra and will present a series 
of monthly concerts with outstand- 
ing renowned artists. He is also af- 
filiated with the University of Tulsa 
and will conduct the University of 
Tulsa Symphony Orchestra. 





(Continued on page 30) 








WILLIAM V. BOLAND 

Mr. Boland, pictured above, who has 
accepted a position as director of choral 
work and professor of voice at Hardin 
College, received his Bachelor of Music 
at Iowa College. He completed his Master 
of Music degree at Chicago Musical Col- 
lege. At Hardin he is director of the A 
Cappella Choir. He will direct their Christ- 
mas concerts in many Texas and Okla- 
homa cities, 








Mrs. 


Method and Literature. 


For full information address: 





Myrill Struthers Kindergarten School of Music 


Clinically Proven As a Highly-Successful System of Providing Music Instruction 
for Young Children Using the Piano as a Medium. 

Struthers is scheduling one-week engagements over America during whi 

engagements she will train large groups of Teachers in thi: 

method! Teachers taking the course will be fully accredited for 


2 Sto | 
Myrill Struthers, 666 Bloomfield Ave., Bloomfield, N. J. 


























dealer or write 
directly to us. 


Already in its second edition . 


KEYS To Teaching Elementary School Music 


By Carl O. Thompson and Harriet Nordholm 


Teachers of grade school music are finding this new book to be a 
real help . . . that’s why it's in its second edition after less than 
six months. Examine KEYS on 15-day approval. 


$4.00 


See your local music Degg of Schmitt WMusce Ca. 


THE GREAT MUSIC STORE OF THE NORTHWEST 
88 South Tenth St. e 


Minneapolis 2, Minn, 









































The Hobart Indiana High School Band directed by Richard Worth- 
ington, pictured above, will take part in the Mid-West Band Clinic in Chi- 
cago during December. 


Mid-West Clinic 


itinued n page Y) 


indicated above and mentioning 
the fact that they will attend the 
Mid-West Band Clinic will have 
no trouble in getting rooms. For 
any other information write to Lee 
W. Petersen, Mid-West Clinic 
Chairman, 1655 Washington Blvd., 
Chicago 12, Illinois. 


* 


Tulsa School 
page zy) 


Special will be 
given string players, especially vio- 
linists, cellists, French hornists, and 
woodwind players. We have ob- 
tained a number of scholarship aids 
which may be used in connection 
with the Tulsa _ Philharmonic 
orchestral work. 

Two competent part time accom- 
panists will also be needed; they 
must be able pianists and excellent 
sight readers. Candidates must sub- 
mit satisfactory personal and aca- 
demic credentials and will be re- 
quired to audition for these posi- 


tions. Dr. Albert Lukken is Dean. 
* 


consideration 


Pan Plays 
(Continued from page 7) 


and ending in an explosion of fire- 
works. 


* * * 


The little SPARROW, though 
dull in color, is known as a little 
road-side minstrel. 


7 * * 


The TRUMPETER SWAN has 
30 


a long wind-pipe that coils in such 
a way that he has been called the 
rench horn player among birds. 

The smallest birds are the best 
singers. The trill of the LINNET 
is about perfect. 


. * * 


The ROBIN has a touch of sad- 
ness in his song which he pitches 
in a minor key. Robins sing legato. 


¥ * ¥ 


The MOCKINGBIRD is King 
of the night birds. He is not the 
only bird that mimics. He has a 
dash of the clown about him. 


7 . * 


The the OSTRICH 
heard at a distance sounds like the 
roar of a lion. This bird is a ven- 
triloquist. 


voice of 


* * * 


OWLS imitate the sound of a 
hollow tree. Many clever songs and 
pieces are the property of this bird. 


Once a traveler heard a gurgling 
brook. He could not see the brook, 
but looked up and it was a WREN 
instead. 

English JAYS can imitate the 
neighing of a horse or the mewing 
of cats. 

The SKYLARK imitates sixteen 
birds. 


7 * * 


Other birds have a call or cry, 
even the classical THANKSGIV- 
ING TURKEY. The wild turkey is 
a great dancer. He parades, wheels 
and springs into the air like a ball. 
To attract attention he spreads his 
tail very elaborately and struts. 


STATEWIDE ARTIST 


COMPETITION 


The sixth annual YOUNG ART- 
IST COMPETITION sponsored 
by the Civic Federation of Dallas 
will be held beginning February 
27, 1950. The competition is open 
to all serious students of piano, 
voice and strings who meet the 
stipulated requirements as to resi- 
dence in Texas and repertoire 
achievements. Candidates must be 
between the ages of 16 and 26. 


The auditions will be held in 
Dallas and heard by a panel of 
five expert judges from outside the 
state of Texas. Their aim shall be 
to select four winners from among 
the contestants. These four will 
receive $50 each and will be pre- 
sented in solo recitals in the Civic 
Federation's 1950-51 Young Artist 
Series. The winners will be given 
a special audition by Walter Hend, 
musical director of the Dallas Sym- 
phony Orchestra and two other 
judges to be selected by him. The 
purpose of the special audition is 
to select one contestant to be 
named winner of the G. B. Dealey 
Memorial Award of $250, which 
provides for an appearance as 
guest soloist with the Dallas Sym- 
phony Orchestra during the 1950- 
51 season, 


Rules and standards for the 
Young Artist Competition were 
established by an Advisory Board 
comprised of the leading music edu- 
cators of the state and representa- 
tives of outstanding Texas musical 


(Continued on page 34) 
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THE ACCOMPANIST FROM THE 
REVIEWERS AISLE SEAT 


| HE gift of accompanying, and 


it is a gift, is virtually inborn, be- 
ing a composite of keen eyesight, 
quick wits, expert reading ability, 
a feeling for harmonic rightness, 
unerring sense of dynamic balance, 
mature and infallible musicianship 
and encompassing technique, and, 
above all, an inherent sense of tim- 
ing and rhythmic values. Not one 
of these elements can be lacking 
or impaired, and leave a fine ac- 
companist. 


The subject of this discussion as 
it came to me, “The Problem of 
the Accompanist, means one thing 
to an audience, another to the art- 
ist and perhaps still another to the 
reviewer. While the audience 
passes its judgment on what they 
and the artist consider they should 
expect from the accompanist, the 
reviewer comes more and more to 
consider what the accompanist 
should expect from the audience 
and the artist. We incline more 
and more to take the accompanist's 
part, rather than to take him apart. 


This high-minded, under-appre- 
ciated and absolutely essential 
member of the musical body is due 
a balancing of accounts overloaded 
with debits. Much is said of what 
he owes, but little of what is owed 
him. 

The professional accompanist 
probably has ceased expecting 
other journalistic recognition than 
that deadly, short sentence at the 
bottom of the review, stating that 
he played ‘‘sympathetically.” I ad- 
mit to this sort of brush-off myself. 
But in justice to the reviewers there 
is a thing or two to be said. He 
arrives at the paper late at night, 
when most of the paper has been 
put to bed, and wrangles with the 
make-up editor over the space 
available, almost always too little. 
Under these circumstances, when 
he has finished his essay, probably 
doing the recitalist less than his due 
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Music Editor, Fort Worth Star-Telegram 





in space, there is left just room for 
the one sentence regarding the ac- 
companist. 

Then there is this paradox 
which constantly confronts the 
newspaper writer. The finer the 
accompanist, the less there is to 
say about him, somewhat on the 
principle that if all is well, there is 
no need to grow effusive about it. 
It is not fair to the accompanist, 
but it is so. 

The reviewer comes to harbor 
a permanent grudge against cer- 
tain aspects of the accompanist 
problem, as follows: 

1 — The subservient position 
which seems to be ineradicably im- 
puted to the accompanist. In mu- 
sicianly standing not too seldom 
the pianist is the better man of the 
two who occupy the stage. Al- 
though he may have “‘learned” the 
recitalist his music, he is expected 
to offer obeisant deference in all 
matters. 

2— The self-effacing attitude 
which the accompanist is expected 
at all times to maintain. It is the 
fashion these days to expect the 
accompanist to remain in the back- 


ground to the extent of virtual in- 
audibility. If he asserts himself in- 
to a position of musical equality, 
or even ventures now and then to 
assume the priority in the matter 
of dynamics, the hearers immedi- 
ately complain that “he plays too 


loud.” 


There are, of course songs 
wherein the accompaniment is such 
in reality, a murmuring maintainer 
of mood, as in ‘““Wohin?,” “Gret- 
chen am Spinnrade,” “Ave Maria” 
or ‘Serenade,’ among the songs 
of Schubert. On the other hand, 
there are “Der Tod und das Maed- 
chen,’ perhaps “Der Erlkoenig,’ 
and “Der Doppelgaenger” in which 
the vocal line is almost a verbal 
commentary upon the musical text 
in the piano part. This is even more 
likely to be true in Strauss or 
Brahms songs, and increasingly so 
in violin and other instrumental 
solos, 


My own feeling is that there 
have been artists who _habitu- 
ally require of the pianist a too 
continual subvervience. I have in 
mind Fritz Kreisler, a master of 
style, who often subdued veteran 
Carl Lamson to an improperly sec- 
ondary position, even in the per- 
formance of a Beethoven sonata. 


3—That smug and condescend- 
ing nod whereby singers signify to 
the pianist their kind permission 
that he may now begin is to this 
reviewer a particularly irritating 
gesture. Especially is it unbecom- 
ing in the case of a young singer 
appearing with his musical better. 

Doubtless it is needful and pro- 
per that some such signal be given. 
The singer may be in the act of 
swallowing, or of calming his 
diaphragm or of eyeing down the 
person in the front row engaged 
in animated conversation with his 
neighbor. But there could and 
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Dr. Clarence Adler, Master 
Teacher of Piano of New York, 
spent his vacation period in Lake 
Placid, New York. 

Dr. Julien Paul Blitz, who for 
fifteen years has headed the de- 
partment of music in Texas Tech 
College, Lubbock, has retired to 
the ranks as a professor of music 
in favor of the newly-appointed 
head, Gene L. Hemmle, the latter 
having spent the past year in grad- 
uate study at Columbia University. 
Dr. Blitz reports that he is highly 


pleased at the coming of Mr. 
Hemmle. 
Patricia Gestram, teacher of 


Piano of San Bernardino, Califor- 
nia, is highly elated over the fact 
that others of her pupils received 
the highest rating attainable in the 
National Guild of Piano Teachers’ 
1949 auditions. 

Jeannette Kramer of Nashville, 
Tennessee spent the summer 
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months in Holland, Michigan. 
Mrs. Edgar M. Wells, Teacher 
of Voice of Dallas, presented a 
group of her pupils in recitals dur- 
ing June. She was assisted at the 
piano by Mrs. Robert Wilmans, 
Jr., and by Mrs. George Cramer. 
Dr. Samuel L. Flueckiger, Dean, 
Department of Music, Manchester 
College, Indiana, writes: ‘‘Dr. Har- 
lan, I have greatly admired the 
persistent idealism and the spir- 
itual plane of your editorials. I be- 
lieve they serve a most worthy 
purpose and give your magazine 
a tone of nobility which would be 


less lofty without them.” Thanks 
to Dr. Flueckiger. 
E. Robert Schmitz awarded 


scholarships in piano to Billie Jo 
Swingle of Blackwell, Oklahoma; 
and to Herbert A. Andrade of Hay- 
ward, California through the 
Schmitz School of Piano. 

Everett J. Hilty, Associate Pro- 
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fessor of Music, University of Colo- 
rado, played organ concerts in Abi- 
lene, Texas; Howard Payne Col- 
lege, Brownwood, Texas; and in 
the University of Texas, Austin, 
during the month of June. 

Harry F. Taylor, Professor of 
Voice in Catawba College, Salis- 
bury, North Carolina, reports a 
most successful year with the Col- 
lege organizations. Their celebra- 
tion of National Music Week was 
most unusual according to the pro- 
grams as printed. 

Dr. Sydney L. Angell, piano 
teacher of Denver, Colorado, has 
moved his studio to the historic 
Tabor building, studio 318. This 
is regarded as the fine arts center 
of Denver, it is reported. 

James Christian Pfohl reports 
that Transylvania Music Camp en- 
joyed its most successful season 
during August. Among the notables 
on the concert program were Eu- 
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and Carroll 


gene List, pianist, 
Glenn, violinist. 


Dr. Fred E. Eggert, teacher of 
Voice in Dallas recently presented 
Juanine Cowart, soprano, in a re- 
cital assisted by Catherine Pierce, 
violinist. 


Isabel Hutcheson, 
Piano of Dallas, 


Teacher of 
reports that her 


summer Master Classes have been 
the best in terms of attendance and 
results that she has ever conducted. 
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Make Craddock America’s 
Outstanding Uniform Value 


e Year after year, America’s leading 
school bands choose Craddock Uni- 
forms because they are “tops” in 
style, design, appearance, fit, and 
workmanship. All factors consid- 
ered, Craddock uniforms cost less 
per year to own—afford greater per- 
sonal pride and satisfaction. Buy 
Craddock, the choice of champions. 












@*‘The Craddock Bandsman”™ 
—chock-full of practical, origi- 
nal uniform design ideas is 
available without charge to 
superintendents, principals 
and band directors only. 
Others, $1.50 per copy. 


UNIFORMS 


CRADDOCK BUILDING 


KANSAS CITY, MO 


NOVEMBER 1949 


Eugenia Robinson, teacher of 
Piano in the Dallas public schools, 
attended the annual convention of 
TMTA in Austin, Texas; she 
stated that applied music, as admin- 
istered in the public schools of Dal- 


las, is making educational history 


for Texas. 


Frieda Hempel, one of the 
world’s greatest singers of the im- 
mediate past, taught voice during 
the summer in the MUSIC AND 
ART INSTITUTE, San Francisco. 


Philip J. Lang served as guest 
professor of music at the Univer- 
sity of Michigan during the sum- 
mer session. Mr. Lang is currently 
releasing copy for a book on Band 
Arranging to be published during 
this season by Mills Music, Inc. 


The Boston University Summer 
Term sponsored its second annual 
Work Shop in Music Education 
during the summer of 1949. The 
staff included Professor Warren S. 
Freeman, Herbert H. Silverman, 
and Miss Florence Argy. Forum 
Lectures were given by: Dr. John 
W. Beattie; Dr. Harry R. Wilson; 
Mr. C. V. Buttleman; Dr. Lara 
Hoggard; Dr. Russell Morgan; 
Helen S. Leavitt; Gladys Pitcher; 
Professor Percy Graham; Dean 
Donald D. Durrell; Miss Lillian 
Vandevere; Mrs. Edna Doll; and 
Mr. Ralph Schoonmaker. 


Dr. Peter Mennin, under exclu- 
sive contract with Carl Fischer, 
Inc., has been commissioned by 
the Dallas Women's Symphony 
Orchestral Society for a major 
orchestral work during the coming 
season. 


Dr. Max Reiter, Conductor of 
the San Antonio Symphony, served 
as guest conductor in Milwaukee 
during July. Mrs. Reiter accom- 
panied Dr. Reiter on this trip to 
the mid-west. 


Myrill Struthers of the Struthers 
Kindergarten of Music, Glenn 
Ridge, N. J., conducted a course 
for teachers in the city of San An- 
tonio during July. 


Mrs. Margaret Kenck, Butte, 
Montana, is one of the new and en- 


thusiastic subscribers to SOUTH- 


WESTERN MUSICIAN from 
that state. Equally enthusiastic 
is Mrs. Pearl Hamilton Rags- 











Pictured above, 
Rodgers of Ft. 
the College of The 
Trustees; Clarence A. Burg, Dean of the 
school of music at Oklahoma City Uni- 


left to right, are R. K. 
Smith, Ark., Chairman of 
Ozark’s Board of 


versity; Dr. Wiley Lin Hurie, retiring 
president of the College of The Ozarks; 
Senator J. William Fulbright, commence- 
ment speaker; and the Rev. Roy C. Smith, 
who delivered the baccalaureate. The occa- 
sion was the awarding of an honorary 
doctor of music degree to Dean Burg by 
The College of the Ozarks in Clarksville, 


Arkansas at commencement exercises. 








dale, Columbus, 


Montana. 


Col. George Hurt, conductor of 
the famous University of Texas 
Long Horn Band, traveled over 
Texas during the summer in the 
interest of the Heart O' The Hills 
Inn, a most unusual resort hotel 
located in the cool mountains near 
Kerrville, Texas. 


Walter Allen Stults, Secretary of 
NATS, was one of the Forum 
speakers in San Francisco during 
August. Dr. H. Grady Harlan, Edi- 
tor-Publisher of SOUTHWEST- 
ERN MUSICIAN and Governor 
of the Southwestern Region of 
NATS, served as Chairman of one 
of the panel discussions in the posi- 
tion of the late Dr. Ray Crittenden. 


Beth Hudnall, Teacher of Piano, 
Baltimore, Md., is one of the re- 
cent new subscribers from that city. 
She is the chairman in that area of 
the Auditions of the National Guild. 
Grace White gives her a top rat- 
ing. 
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, . . 
Competition 
Yontinued from page 30) 


organizations. The constant adher- 
ence to high standards in the audi- 
tions will be marked in 1950 by 
the reduction of the number of 
winners to four, and the instruc- 
tions to the judges to give stricter 
notice to the quality of repertoire 
as well as of performance. 


ENTRY BLANKS may be ob- 
tained on request by writing to the 
Music Director, Civic Federation, 


"SONU HU 


2419 Maple 
Texas. All applications must be 
submitted to the Civic Federation 
by January 12, 1950. 
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Accompanist 
(Continued from page 31) 


should be arranged some signal 
which would not be obvious as 
such, and which would not destroy 
the attitude of artistic collabora- 
tion between the performers. 

As we think back through the 























: = Is Folded Music 2 
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= —- An Aggravation ? 2 
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= <a “PROTECTED FROM THE WEATHER" = 
= ‘e ee Rust-Proof Aluminum Four Beautiful Finishes = 
= (Antique Bronze, Weathered Brass, Gray, White) = 
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Band Book No. 


e Transition 
y y tunes. 
teresting and s 

tl lementary collection. 


BOOKS ARE PUBLISHED 


rtant work for individual 


BAND 
ODY CONTRASTS 
A Modern Rhythm 


By Ira F. Vail 
Soncert Number 


Wire Brushes on Snare Drum 


528 ELM ST. 











New FILLMORE Releases 
Attention: TEACHERS OF YOUNG SCHOOL BANDS 
Here It Is: 
TRANSITION BAND BOOK No. 2 
By LEON V. METCALF 


2 is a first repertory band book containing thirty 
Many of the compositions are works of real merit. The harmonies are 
1tisfying to the student and teacher. Be one of the first to examine and 
Send for a free Cornet part. 
FOR ALL BAND INSTRUMENTS 
PRICE, EACH BOOK, 40c; CONDUCTOR (Half) SCORE, $1.00; 

PIANO ACCOMP., 75c 


BREATH CONTROL AND TUNING AND INTONATION 
FOR ALL WIND INSTRUMENT PLAYERS 
By HAROLD W. RUSCH and ALFRED BARTO 
It's a New Collection for All Wind Instrument Players 


or group training in breath control, pitch discrimi- 
xpproval copy for your particular wind instrument, 


tone and intonation. Order on 
r 1 teacher, to order all books for trial. 
Seven books published in 
Bb TREBLE 


— C TREBLE — Eb TREBLE — Db TREBLE — F TREBLE 
BASS CLEF — CONDUCTOR 
PRICE, CONDUCTOR, $1.25; ALL OTHER BOOKS, 75c EACH 


| 


a: Rr | By James L. Tarver 
Full Band, $4.50; Sym. Band $6.50 Formation of Grand Piano on field—.60 
; FROM TREASURE ISLE Players Supplemented by junior players 
as eg to form the keyboard. 
By Geo. E. Brenner Price—Band (full Set of Parts)—$2.00 
Solo for Cornet or Trumpet VICTORY CHANT By Harold W. Rusch 
Full Band $2.50 This chant equally effective for football, 
ull Bana $2.00 basketball or other team sports events. 
Cornet and Piano .90 Full Band, $1.25 
LARINET IMPROMPTU Bb Clarinet Solo by R. D. Wilber 
(On the Blues Style) Price, Bb Clarinet & Piano l. 
ARINO—Bb Clarinet Solo By Leon V. Metcalf 
Price, Bb Clarinet and Piano 75c 
WHAM DOODLE—Quintet 


Quintet (Novelty Rhythm Number) for Four Bb Clarinets, 
or Old Suitcase. Price Quintet with Score $1.50 


FILLMORE MUSIC HOUSE 


a = 
STUDIES 


all. 


ae ae 
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Football Band Releases 
THE GRAND PIANO SKIT 


By Deke Moffitt 
Bass Clarinet and 


CINCINNATI, OHIO 


























WE APOLOGIZE 
SOUTHWESTERN MUSI-]| 


|CIAN was in error in a state- 
ment printed on page 25 of the 
October issue, and wishes to 
apologize for it. The item re-|) 
ferred to Dallas as the largest 
city association of TMTA. Wel]! 
have since been informed that 
Ft. Worth, not Dallas, has the 
largest paid membership. 











years, certain accompanists still 
linger in memory. Do you recall 
Camille Decreus with Eugen 
Ysaye? Then there were Ludwig 
Schwab with Jan Kubelik, Pierre 
Luboshutz with Paul Kochanski, 
Andre Benoist with Albert Spald- 
ing, Stuart Ross with Patrice Mun- 
sel, Andor Foldes with Joseph 
Szigeti, Hellmut Baerwald with 
Zlatko Balokovic, Frank La Forge 
with Frances Alda and Lily Pons, 
Kosti Vehanen with Marion An- 
derson, Carl Lamson with Fritz 
Kreisler, Edwin McArthur with 
Kirsten Flagstad, Nils Nelson with 
Rose Bampton, Florence Austral 
and Gladys Swarthout, Artur Bal- 
sam with Zino Francescatti and 
Nathan Milstein, Emanuel Bay 
with Jascha Heifetz and veteran 
Conraad V. Bos with Helen Trau- 
bel and a generation earlier with 


Julia Culp. 


But on the whole, to paraphrase 
Sir W. S. Gilbert, the accompan- 
ist’s lot is not a happy one. He is 
patronized by the amateur, brow- 
beaten by the professional and 
more or less ignored by the public. 
Although his musical knowledge 
and experience are usually equal 
with and often superior to that of 
the soloist, the audience, by inher- 
ited and unchangeable habit in its 
thinking places him in an inescap- 
ably inferior position. Yet he slips 
to the piano with mouse-like tread, 
keeps his eyes straight ahead, gets 
his pages turned invariably with- 
out accident, plays his music with 
a technical skill and musical ex- 
pressiveness which are the rewards 
of years of study and never loses 


(Continued on page 35) 
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ON THE COVER 


HERBERT RICKER 
716 N. W. 19th St. 
Oklahoma City, Okla. 


Herbert Ricker was born in 
Chickasha, Oklahoma. As a young 
boy, it was apparent that he pos- 
sessed musical talent. As a conse- 
quence, he was soon placed under 
the direction of John Powell, noted 
both as a pianist and a composer, 
who taught the boy for a number 
of years. Mr. Ricker holds the B.A. 
degree from the University of 
Richmond (Virginia) whose alma 
mater song he composed while a 
student. He later obtained both 
the B. M. and M. M. Degrees from 


the Sherwood Music School of 
Chicago. 
As a young man, he studied 


three years in Vienna with Dr. 
Hans Weisse, exponent of the 
Schenker Theory. During this per- 
iod of study he played a debut con- 
cert in Vienna followed by one in 
Town Hall, New York. In the in- 
terim, he has played many concerts 
in the middle west as well as in 
his own state. 

As a composer, Mr. Ricker has 
published several songs, a trio for 
strings, sonato for the piano, and a 
sonatino for the piano which was 
released just recently by Carl 
Fischer, Inc. He also has written 
a tone poem for the orchestra. 

He and his wife, Lila Ricker, 
maintain studios in Oklahoma City 
where they have become known as 
friendly and successful teachers. 
Each spring they bring to their 
students and friends a_ leading 
American artist for a concert and 
for clinical instruction. The past 
spring Beryl Rubinstein was chosen 
as their guest artist. 

Their students are active both 
in the contests sponsored by the 
Oklahoma Music Teachers Asso- 
ciation and in the Auditions of The 
National Guild of Piano Teachers. 


* 
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Acme Engraving Co. 
Quality Service 

307 W. Market St. 
C-1122 


Our Specialty 


San Antonio 5, Tex. 
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Florence Mercur, nationally known 
concert pianist currently on her 5th 
coast-to-coast tour of 21 engagements 
who recently completed a film short 
“No path of Glory,” has been en- 
gaged by the Mexican North Ameri- 
can Institute of Cultural Relations to 
give a concert in Mexico City Friday 
evening, Nov. 25 as the American 
good-will ambasador of the season. 





Accompanist 
that sense of standards which 
makes every performance a chal- 
lenge. If you will check your mem- 
ory, you will be surprised how sel- 
dom you have heard an accompan- 
ist play a slovenly or perfunctory 
performance, provided he could 
play the music at all. He is an artist 
of the highest integrity. Let us re- 
member that a sensitive and innate- 
ly musical accompaniment is one 
of the great pleasures and rewards 
of professional life. Let us accord 
the accompanist the respect and 
acclaim which are his due. Long 
may he wave! 


—— 








The distinguished French pian- 
ist, E. Robert Schmitz, died sud- 
denly in his home in San Fran- 
cisco during the latter part of 
the summer. 


























Donna Jean Harlan 
Pictured above is Miss Donna Jean Har- 
lan, music teacher in Absarokee, Montana, 
where she is inaugurating a glee club in 
the high school. Miss Harlan also teaches 


band in the high school. She 1949 
honor graduate from Montana State Uni- 
versity. 


is a 





Southern College 
of Fine Arts 


This College has an unex- 
celled staff of more than 25 
artist instructors 

and 
Offers all levels of applied 
Music, and the full curricula 
leading to the B.M.E. and B. M. 
Degrees in keeping with stan- 
dards set up by the accredit- 
ing Associations of both the 
state and of the national agen- 
cies. 


Tuitions are reasonable. Many 
veterans have studied and are 
now studying in this college. 


Address 1! 


HOMER F. SPRINGFIELD, 
B. A., M. Mus., Mus. D. 


911 Lovett Blvd. Houston, Texas 
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NEW BOOh BY 
HOMER ULRICH 


“The Education of A Concert- 
Goer’, a new book by Homer UI- 
rich, has just been released by 
Dodd-Mead and Company, New 
York. Previously, Mr. Ulrich auth- 
ored “Chamber Music’’, released in 
1948. 


Having played for six years with 
the Chicago Symphony Orchestra 
under Frederick Stock and for 
three years been head of the mu- 
sic department at Monticello Col- 
lege, Mr. Ulrich is at present an 
Associate Professor of Music at 
the University of Texas, where he 
has been since 1939. 


He studied earlier at the Chicago 
Musical College, going from there 
to the orchestral training school of 
the Civic Orchestra of Chicago, 
doing graduate work at the Uni- 


versity of Chicago and private 
study with eminent instrumental- 
ists. 

His musical career has _ been 


varied, including teaching the cello, 
woodwind instruments and cham- 
ber music, conducting the Univer- 
sity Orchestra, directing the Mu- 
sic Unit of Radio House and teach- 
ing a radio music course. 


addition, he has commuted 160 
miles every week-end during the 
winter season to play with the San 
Antonio Symphony Orchestra. 

Education of A Concert-Goer at- 
tempts to do just what it’s title sug- 
gests and for more information, 
get the book at your nearest dealer. 
It sells for $4.00 at all book stores 
which handle Dodd-Mead and 
Company publications. 


* 


MUSIC MERCHANTS 
CONVENTION 


The Mid-Year convention of the 
Association of Music 
Merchants will be held in Houston 
January 30 and February 1, 2, and 
3 in the Shamrock hotel. One 


afternoon will be devoted to co- 
operative efforts with the public 
schools in advancing the cause of 
public school piano teaching and 
music instruction featuring especial- 
ly orchestral instruments. 

Ray S. Erlandson, Vice-Presi- 
dent of The National Association 
of Music Merchants and chairman 
of the Class piano and Instrument 
Committee states the committee's 
aims in this way, “We are seeking 
to devise ways and means of am- 





National 


For diversion, he indulges in plifying the child's knowledge on 
chamber music playing, wood- both the vocal and instrumental 
work, and furniture making. In levels.” 
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Advertisers 


(Continued from page 4) 


on the 12th floor of New York's 
Carnegie Hall. They now have on 
display there the new C. F. Peters 
releases. 


Swing Band Releases 

Southern Music Co. states that 
there seems to be much demand for 
the new Charles Lee Hill's Band 
Book of swing novelties. It appar- 
ently works wonders with bands 
playing for athletic events. 





Foremost 


EVANGELISTIC 
WEEKLY 


wrote in one year 
7 that they were saved 
through sermons in 


America’s 





Editor 
John R. Rice 
The Sword of the Lord 


No other 


periodical publishes so many 
full-length revival and gospel messages by 
America’s leading soul-winners (3 each 
issue)}—messages as given before the largest 
assemblies by 


Dr. Bob Jones, Sr. 
Dr. Charles E. Fuller 
Dr. Robert G. Lee 
Dr. Joe Henry Hankins 
Dr. Bob Shuler 
Dr. John R. Rice 

and many others 


@ Evangelistic sermons 

@ Reports on great revivals, stories of happy 
conversions 

@ Bible teaching on revival, soul winning, 
the Holy Spirit, holy living. 

@ Bible questions answered. 


An interdenominational, fundamental Chris- 
tian magazine. Saves souls, revives Chris- 
tians, delivers from modernism, sets revival 
fires. Eight large tabloid pages weekly. 


SPECIAL INTRODUCTORY PRICE 


35 issues (eight months) 


(In Canada, six months) 


Sample free: send coupon today 


Fill in COUPON TODAY! 








} THE SWORD OF THE LORD 
} 214 West Wesley, 
) Dept. SW-1, Wheaton, III. 


} (1) Here is my $1.00 for 35 issues (8 months) 
INTRODUCTORY subscription to THE 
} SWORD OF THE LORD. 


~} Send free sample copies. 
Name___.._. 


SS 


} See es ee ee 
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—HOWARD PAYNE COLLEGE. 


DEPARTMENT OF MUSIC AND FINE ARTS 
BROWNWOOD, TEXAS 


Edmund J. Anthony, B.Sc. 


Assistant in Organ—Accompanist 


Alan Benson, Jr. 
Assistant in Voice—Choral Music 


Regina Brooks 
Departmental Accompanist 


| John Chaney 


Assistant in Band 


Ann B. Denman, B. M. 


Instructor in Piano and Theory 


‘| James Delmar 
1} Chief Practice Supervisor 


| A. T. Estes, Jr.. B.A., M.A. 


1] Associate Professor of Instrumental Music 


Director of Bands 


|| Gabriel D. Fransee, B.S., M.S. 


Associate Professor of Voice and Music Education 


Director of College Chorus 


| Clyde J. Garrett, B.M., M.M., Mus. Ed.D., Mus.D. 


| Professor of Voice 
Director of A Cappella Choir 
Dean School of Fine Arts 


| Dorothy I. Garrett, B.M. 


Instructor in Piano 





FINE ARTS FACULTY 


Joy Carol Garrett 


Assistant in Drama 


Mary Edith Hambrick, B.M. 


Instructor in Organ and Theory 


Mrs. H. H. Hargrove, B.A. 


Instructor in Speech 


Robert Milam 


Assistant in Voice 


James McGaughy 


Departmental Accompanist—-Organist 


Olen Nalley 


Assistant in Church Music 
Religious Drama 


A. Maurine Stewart. B.F.A. 


Instructor in Art 


Charles A. Stewart, B.F.A. 


Instructor in Art 


Frederick Thiebaud, B.M., M.M. 
Associate Professor of Piano and Theory 
Director of Orchestra and Piano Ensemble 


OFFICE OF THE ADMINISTRATION 


Thomas H. Taylor, LLD. 


President 


Z. T. Huff, Ph.D. 
Dean of the College 


G. G. Dickey, M. A. 


Registrar 
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Gordon S. Taylor, B.A. 


Dean of Men 


Sara Mae Freeman, B.A. 


Dean of Women 


J. H. Shelton, B.A. 


Business Manager 
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ABILENE 


BURFORD, Leonard, M.A., Director, De- 
partment of Music, Abilene Christian 
College. 


TOOLEY, Frederick—Baritone; Professor 
of Voice, School of Music, Hardin-Sim- 
mons University. 


TIMBERLAKE, Craig—Teacher of Voice, 
McMurry College, 2142 Idlewild St. 


WILLIAMS, Thos. S., Mus. D., Dean 
Department of Music, McMurry College. 


WOOTTON, Charles F.—Pianist, Con- 
ductor, Teacher of Theory, and Music 
Education, School of Music, McMurray 
College. 


AMARILLO 


CURTIS, Russell C., Teacher of Piano, 
Amarillo College, 2201 Washington. 


EVANS, Mrs. Julia Dean—Amarillo Sen- 
ior High School, Director A Cappella 
Choir. 

GLENN, Gladys M.—M. Mus., M.A; 
Mus.D., President and Teacher of Piano 
Musical Arts Conservatory, Amarillo, 
Texas. 


JOHNSON, Ardath—Pianist and faculty 
member of the Musical Arts Conserva- 
tory, Phone 28385. 


AUSTIN 
ALLISON, Irl—President, National Guild 
of Piano Teachers, Inc.; American Col- 
lege of Musicians; and National Frater- 
nity of Student Musicians. Sponsorships 
of the National Piano Playing Audi- 
tions. Address: Box 1113. 


LANDRUM, Miriam Gordon — Texas 
School of Fine Arts, 200 West 19th. 


BEAUMONT 


MILAM, Lena, B.S., M.M., Mus. D., Sup- 
ervisor Music Education, Beaumont City 
Schools. 


BROWNWOOD 
BARTHOLOMEW, Mrs. E. C.—Teacher 
of Piano, Theory, Organ; Progressive 


Series of Piano; Organist, First Metho- 
dist Church, 907 Center. 


BRANOM, Mae — Professor of Music. 
Chairman, Dept. of Music, Daniel Baker 
College. 

GARRETT, Clyde Jay—Dean, Depart- 
ment of Music, Howard Payne College, 
Brownwood. 


KING, Conway E.—Teacher of Military 


Band instruments; Director of Instru- 
mental Music, Brownwood Public 
Schools. 
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CANYON 


BRIGHT, Houston, B. S., M. A. Director 
of the Choral Division, West Texas 
State Teachers College. Choral com- 
poser and arranger. 


CLARK, Wallace R., B.M., B.A., Mus. 
D.—Professor and Chairman of Depart- 
ment of Music, Director, Madrigal Sing- 
ers, West Texas State Teachers College. 


COLEMAN 
HOWELL, Sybil Simpson—Piano, Voice, 
Harmony, Theory. 1005 Galveston. 
COLUMBUS 


MADISON, Mrs. Clara Duggan—Teacher 
of Piano, Box 605. 


CORPUS CHRISTI 


WOLFE, C. Burdette—Chairman school 
of Music, Del Mar College. 


DALLAS 


BECK. Irma—Piano Harmony. 1655 Pa- 
cific Ave. Ph. C-5644, 5119 Junius Street. 


BEDFORD, Winifred—B. Mus. — Studio 
Whittle Music Co. 3413 Meredith St. 


BORCHERS, Orville J. — Ph. D., Dean, 
Sshool of Music, Southern Methodist 


University 


COBB, Hazel—Piano-Teaching Methods. 
3521 Cornell Ave., Dallas 5. 


DOWNING, W. B.—Voice in all phases. 
Speakers Diction. Studio 312 Whittle 
Music Co., 1108 Elm Street. 


FRANCE, Virginia—Pianist-Teacher; Ph. 
1156, Class Tisens City Schools. Res. 
Studio, and 301 Whittle’s, 2309 Penn- 


sylvania. 


FURR, Cleo Frost, B.M.—Piano, Theory, 
4218 Throckmorton. 


GOLDEN, Mrs. J. Roscoe—Associate Pro- 
fessor of Voice, Southern Methodist 


University. 


HOCKADAY—The Music Institute, Voice, 
Piano, Horn, Violincello, Violin, Theory. 


HUTCHESON, Isabel—Nationally known 
piano teacher. Winter Session—Private 
lessons and group work for pianists. 
Piano teachers forum conducted. Summer- 
Session—Normal work: Refresher course 
for piano teachers. Brook Mays Music 
Studios. 


KYLE, Maude Davis—Voice-Piano; 4513 
Cole Avenue. 





LITTLE, Mary Grace, 
Piano 
of Christ Scientist. 
Ph. T-7-8553. 


B. M. — Organ, 
Theory; Organist, Fourth Church 
5622 Swiss Ave., 


POLK, Daisy—School for Singers; 2917 
Reagan Avenue; Ph. L-2507 (Oak 


Lawn). 


ROBINSON, Eugenia—Teacher of Class 
piano, Dallas Independent School Dis- 
trict. Studio: 305 Whittles. Street ad- 
dress: 5210 Reiger. 


TODD, Harold Hart—Professor of Piano, 
Theory, Composition. Southern Metho- 
dist University. 


TOLDEN, Mrs. J. Roscoe—Associate Pro- 
fessor of Voice, Southern Methodist 
University, Dallas. 


VAN KATWIK, Paul—Dean of School 
of Music, Southern Methodist Univer- 
sity. 

WELLS, Mrs. Edgar M.— Teacher of 
Voice. 121 South Mont Clair. 


DENTON 


JONES, William E.—Professor of Music, 
Texas State College for Women. 


KASZYNSKI, Hubert B.—Assistant Prof. 
Music, T.S.C.W., Denton. 420 Sher- 
man Dr., Denton. 


LEWIS, John—Ed. D., Director Depart- 
ment of Music, Texas State College for 
Women. 


OWSLEY, Stella, B.S., M.A., Mus. D. 
Dramatic Lyric Soprano, Teacher of 
Singing, Author of “Helpful Hints to 
Singers” and “The Child Voice.” Texas 
State College for Women. 

SCIONTI, Dr. Silvio— Artist Professor 
of Piano, North Texas State College. 


EL PASO 


BUTLER, Marion M.—Piano; Music Ap- 
preciation; Harmony; Choral Work; 
Grade School Music; Radford School. 


NEWMAN, Frances — Acting Chairman, 
Dept. of Music. Texas College of Mines 
& Metallurgy. 


THE MORGAN Piano Studios, 1323 Mon- 
tana St., Ph. 2-9502. 


FLORESVILLE 
SPRUCE, Mrs. Cleo—Piano 


FORT WORTH 


ACERS, Victor B.—Graduate, New Eng- 
land Conservatory; National President, 
Composers and Authors Association of 
America; Teacher of Voice; Soloist: 
Composer and Song Leader. Music Di- 
rector Riverside Church. 


BELLAH, Donald W.—B. Mus., M. M. 
Chairman, Division of Fine Arts, Pro- 
gy of Organ; Texas Wesleyan Col- 
ege. 


LANKFORD, Grace Ward — Pianist- 
Teacher - Accompanist -Concerts, Arling- 
ton Studio. 614 E. Abram St., 1135 
Mistletoe Dr. 

LOSH INSTITUTE of Music and Expres- 
sion. 1408 Blue Bonnet Road. 


McNEELY, Dr. Edwin — Teacher of 
Voice; McNEELY, Mrs. Edwin—Teach- 
er of Piano; School of Sacred Music, 
Southwestern Baptist Theological Sem- 
inary. 


MARSH, William ].—Professor of Organ; 
Director Chorus, Texas Christian Uni- 
versity, 3525 Modlin Avenue, Fort 


Worth, Texas. 
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PRO ARTE STRING QUARTET—Mar- 


lus Thor, first violin; George Orum, sec- 
ond violin; E. Clyde Whitlock, Viola; 
Walter M. Caughey, Violoncello. Cham- 
ber Music Recitals. Mrs. George Conner, 
Manager, 421 Conner Ave. 

TEXAS WESLEYAN COLLEGE School 
of Fine Arts—Major Fields: Piano, Vio- 
lin, Voice, Organ, and School Music. 
A faculty of accomplished artists with 
teaching experience. Law Sone, Presi- 
dent. 

TILLETT, Jeanette—Pianist, Teacher Di- 
rector. Fort Worth Conservatory of 
Music: Faculty, Texas Christian Univer- 
sity, 426 S. Henderson. 

WHITLOCK, E. Clyde—Faculty, Texas 
Christian University, and Fort Worth 
Conservatory: Music Editor Fort Worth 
Star-Telegram; Director Texas Music 
Teachers Association. 426 S. Henderson. 


GALVESTON 


FRANZZO, Mrs. J. J. Teacher of Piano, 
Musicianship and Theory. 3325 Ave. O. 


HARLINGEN 
DAVID ORMESHER, Teacher of Sing- 
ing. 
HOUSTON 
FRANSEE Music School. Est. 1920. Ph. 
T-3318—509 Pecore. Piano, Voice, all 
Symphonic Instruments. 
GRAHAM, Mrs. John Wesley—President, 
Graham Music Studios, The Beacons- 
field, 1702 Main 


HOUSTON CONSERVATORY of Mu- 
sic—Mozart Hammond, Director All 
Branches of Music—Fully Accredited. 


KEARNEY, Jane Mahaffey — School of 
Piano, 210 Marshall Ave. 

MEYER, Theo. D.—School of Music, 
Teacher, Pianist, Composer. Permanent 
certificate by Texas State Dept. of Edu- 
cation. Accredited to teach vocal and 
instrumental music. 1801 Francis Ave. 


SOUTHERN SCHOOL OF THE ARTS 
—Homer Springfield, President. 


HUNTSVILLE 


CARNES, Rex. V.—Director of Vocal 
Music and A Cappella Choir. Sam 
Houston State Teachers College. 


KATY 


BOYD, ED—Director Instrumental Music, 
Public Schools. 


LUBBOCK 


BROWNING, Barbara—(Student in Juil- 
liard), 2124 24th Street. 


MARFA 


LA VANTURE, Pauline—Piano. P. O. 
Box 505. 


MARLIN 
SPENCER, F. H.—Supervisor of Music 
and Director of Band, Marlin High 
School, Box 288, Marlin, Texas. 


PETTUS 
ROSS, Billy—Director of Music, Pettus 
High School. 


PLEASANTON 
WILLIAMSON, Doug. R.—Arranger for 
Bands or Orchestras; Director of Band, 
High School. 
SAN ANTONIO 
ALTMANN, Evelyn Howard—Teacher of 


Piano, Incarnate Word College. 
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BURGER, Joseph, B.M.—Baritone. Teach- 
er, Trinity University. 

DOLL, G. Lewis—B.M., M.M., Director 
of Music Education, San Antonio Inde- 
pendent School District. 

DREIBRODT, Irving—Instrumental Music, 
Brackenridge High School, 204 Haver- 
hill. 

FLORENCE BENTE PIANO STUDIO, 
124 Harrison, Alamo Heights, Teacher 
of Curtis Piano Course. 

FOX, Oscar J., available for personal ap- 
pearances in programs of his songs. 328 
E. Mulberry. 

HARLAN, Henry Grady—Ph. D., Director 
of Music, Trinity Baptist Church 

INCARNATE WORD COLLEGE, De- 
partment of Music. 

KLOCKMAN, Delphine. Artist Teach- 
er, Voice and Piano. 201 Alta Ave. 
LAW, Mrs. Edith W.—Teacher of Piano. 

108 E. Poplar St. 

LOPER, Mary Stuart—Soprano. Teacher 
of Singing. 115 Humphrey Avenue. 

OUR LADY OF THE LAKE COLLEGE 
—Sister M. Amabilis, Director Depart- 
ment of Music. 

SEYMOUR, Stella H.—Piano. Dunning 
Normal Instructor, Pre-School through 
Advanced Grades. State Affiliation. Stu- 
dios: 1419 South St. Mary's St. Ph. 
K-0559; Alamo Heights, 1210 Townsend 
Ave., Ph. T-3522. 

STAFFEL, Tekla S. School of 
Teacher of Piano, Theory, 
235 Army Blvd. 


STURCHIO, Frank G.—Director of Music 
St. Mary's University. 


WARD, Mrs. Ardis, B. M., Voice-Piano- 
Theory, 254 Montclair Avenue. 


SCHULENBERG 
WENDTLAND, William — Director of 


Instrumental Music, Public Schools. 


SHERMAN 


ROBERT W. BEDFORD, Chairman, De- 
partment of Fine Arts, Austin College. 


STEPHENVILLE 


MORTON, Donald W.—Chairman, Divi- 
sion of Fine Arts; John Tarleton Agri- 
cultural College. 


TEMPLE 
TEMPLE JUNIOR COLLEGE Depart- 


ment of Music—Irene Havekost, Direc- 
tor. 


Piano, 
Harmony. 


TYLER 
DURST, Mrs. Louis—Piano-Theory-Har- 


mony. Director of Tyler School of Mu- 
sic. 325 S. Bois d’Arc. 


OVERLEESE, Mrs. H. M.—Piano, theory 
Overleese School of Music, Board of 
Directors, Texas Music Teachers’ As- 
sociation, 628 S. Bois d'Arc. 

WALTERS, Ruth Margaret—B. M., Piano 
and Theory, 421 S. Odakland,. 

WOOD, Mrs. Harriet—Piano and Theory, 
Tyler School of Music. Pres., Tyler 
Music Teachers Association, Sec. Tyler 
Civic Music Assn., 325 S. Bois d Arc 


VICTORIA 


TATTON, J. Meredith, Composer, Direc- 
tor, Critic. 202 Bank and Trust Co. Bldg. 


WICHITA FALLS 


DIDZUN, Mrs. O. J., Theory, Chairman, 
Division of Music, Hardin College. 





CALIFORNIA 

CAI‘DELL, Thomas P.—Candell Conser- 
vatory of Music, 518 17th Street, Oak- 
land. 

GESTRAM, Patricia—B. A., Pianist, ac- 
companist, theory, keyboard harmony, 
ear training taught. Student of Homer 
Grunn, Leo Podolsky, Ignace Hilsberg, 
Lee Pattison. Ph. 523-79. 2363 E. St., 
San Bernardino. 

SCHOFIELD, Edgar 
Vocal Teacher. 
San Francisco. 

WEES, Edna K., Teacher of Piano. 1644 
Warnall Ave., Los Angeles 24. 


COLORADO 
ANGELL, Sydney Lee—Piano. 318 Tabor 
Building, 16th and Curtis, Denver. 
SPORLEDER, Louise, Soprano - Teacher 
of Singing. Studios in Walsenburg, 
Colo., and Raton, N. M 


ILLINOIS 
Chicago 


DE YOUNG, Richard—Teacher of Sing- 
ing, De Paul University. De Young 
Studios, 721 N. Michigan Ave. 


GANZ, Rudolph—President, Chicago Mu- 
sical College. 64 Van Buren Street. 
IVINS, Maurice G., Anna D 
Piano. 626 Fine Arts Bldg. 
MacBURNEY, Thomas N.—Teacher of 
Voice, 609 Fine Arts Bldg., 410 South 

Michigan Ave. 
TARNOWSKY, Sergei—Teacher of Pi- 
ano, De Paul University, 64 E. Lake St. 


ZWANE, Paula—Dramatic Soprano. Con- 
cert-Oratorio. “Voice of rare and con- 


spicuous talent’’ (Chicago Daily News) 
5017 N. Winthrop Ave 


INDIANA 


FLUECKIGER, Samuel L.—Methods, con- 
ducting, band, orchestra, head of Music 
Department, Manchester College, 1207 
Wayne, North Manchester, Indiana. 


KANSAS 
TAYLOR, Romert M.—A.B., A.M., M.M.., 
Ph.D., Oratorio and recital, Tenor. Ad- 
judicator and guest director of festivals. 
Head of Music Department, Kansas State 
Teachers College, Emporia, Kans 


LOUISIANA 
POOL, Arlette—Concert pianist and teach- 


er; Radio and chamber music experience. 


1505 Pickett Ave., Baton Rouge. 


MASSACHUSETTS 
ONDRICEK, Gladys 
Symphony Chambers, 
Ave., Boston. 


MICHIGAN 
GOOKIN, Grace Winchester 


Piano and Harmony. 247 
mont, Romeo. 


MISSISSIPPI 
PATTEN, ' Lloyd—Head of 
partment, Associate Professor of Voice 
and Musicology, Mississippi Southern 
College, Station A., Hattiesburg 


MISSOURI 
ROBINSON, Robert B., Co-operating in 
music notation reform. Checking up on 
the Modern Keyboard Music staff and 
Klavarskribo. Agency for Klavarskribo 
music, 4243 Garfield, Kansas City 4 


Nationally known 
Studio 466 Geary St., 


- Voice, 


Piano 
Huntington 


Posselt 
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WEBSTER COLLEGE Music Dept. un- 
der the direction of The Sisters of Lo- 
retto at The Foot of the Cross. Degrees 
offered: Bachelor of Science with Ma- 
jors in Piano, Violin, Voice, Organ, and 
Theory. Optional courses in Music Edu- 


cation qualify students for the State 
Teachers Certificate. Webster Groves. 


WEBSTER COLLEGE—(Sister Adaline, 
Director and Associate Professor of 
Theory of Music) 470 E. Lockwood 
Blvd., Webster Grove, Mo. 


WOOTON, Charles F.—Pianist, Conduc- 
tor, Chr., Dept. of Music, Moark Bap- 
tist College, West Plains. 


NEW JERSEY 
EISENBERG, Jacob—Teacher of Piano 
Author of “Pianist and Natural Technics 
of Piano Mastery.” 312 77th St., North 
Bergen. 


FELL, Romley, Teacher of Singing. Mem- 
ber N.L.S.T.A. and N.A.T.S. 38 James 
St., Newark 2, N. J. 19 Badeau Avenue, 
Summit. 


SEITZ, R. F., Publisher of fine marches 
for Bands and Orchestras. 1519 Brook- 
side Drive, Union. Catalogue sent on 
request. 


NEW MEXICO 


BUCHANAN, Gillian, Associate Profes- 
sor of Music, Eastern New Mexico State 
College. Box 117, Portales. 

DANSFELSER SCHOOL OF MUSIC. 
Byrdis Walker Dansfelser, B.M., M.A., 
President. Faculty of 18 Teachers. 123 
So. Broadway, Albuquerque. 


NEW YORK 


ADLER, Clarence Teacher of Piano. 
336 Central Park West, New York City. 


ETTS, May L., Teacher of Piano. Asso- 
ciate Teacher to Guy Maier, 719 Stein- 
way Hall, New York City. 


GERRY, Arthur — Teacher of Singing. 
Member: AGMA; NYSTA: NATS, 
American Academy of Teachers of Sing- 
ing. 145 East 92nd Street, New York 
ity. 


soo 


845 South Figueroa St. 


GONTZOFF 


Studios 1938 Vine Street, Hollywood 28, California 


Los Angeles Conservatory of Music and Fine Arts 


HATCHEK, Walter. Pianist - Coach - Ac- 
companist. 304 West 78th St. New 
York City. 


HUGHES, EDWIN—Pianist and Teacher 
Two-piano recitals with Jewel Bethany 
Hughes. Classes in New York and Wash- 
ington, D. C. 338 W. 89th St., New 
York 24, N. Y. 


MAYO, Gladys—Piano and Allied Sub- 
jects. Member Piano Faculty Juilliard 
School of Music. 550 Riverside Drive, 
New York City. 


TAYLOR, BERNARD, Teacher of Sing- 
ing, Juilliard School of Music, New York 
City. Juilliard Summer School. Member 
ber American Academy of Teachers of 
Singing, National Association Teachers 
of Singing and New York Singing 
Teachers Ass'n. 464 Riverside Drive, 
New York City. 


WHITE, Grace—National Representative 
National Guild of Piano Teachers, 527 
W. 12ist St., New York City. 


YSAYE, Jeannette, Disciple of Eugene 
Ysaye. Teacher of Violin, 50 E. 91 
Street, New York City. 


OHIO 


DELTA OMICRON, Professional Music 
Fraternity, Louise Conrath Hoch, Na- 
tional President. 2051 Seventh Street, 
Cuyahoga Falls. 


MU PHI EPSILON, National Music So- 
rority, Margaretta Wible Walker, Na- 
tional Pres. Dean of Women, Texas 
Tech. College, Lubbock, Texas. 


STEIN, Gertrude E.—B.M., B.S., Ed., 
Ph.D. 416 W. Columbia St., Spring- 
field, Ohio. 


OKLAHOMA 


COLLAR, Helen—Teacher of Piano, Okla- 
homa College for Women, Fine Arts 
Building, 1627 South 17, Apartment 2, 
Chickasha. 


KLINGSTEDT, Paul T.—Head of the 
Voice Department, Oklahoma A. & M. 
College; Stillwater. 
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Los Angeles 14, California 




















FINE ARTS DEPARTMENT 
ST. MARYS UNIVERSITY 


Offers Excellent Training In: 
Theory - Harmony - Piano - Violin - Voice 
Art - Speech - Band Instruments 
Frank G. Sturchio, B.M. 


Director Department of Music 
San Antonio, Texas 
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YOUNG, Mary Lavinia — Teacher of 
Singing. Member National Association 
Teachers of Singing; Oklahoma Mus. 
Teachers Ass'n.; Delta Omicron; Nat. 
Mus. Fraternity; Dir. Young Academy 
of Arts. Lawton. 


TENNESSEE 


JONES, John D.—Teacher of Piano, 614 
West Hill, Apt. 44, Knoxville, Tenn. 


WYOMING 


FELLHAUER, Fauneil—B.M., Teacher of 
Piano and Piano Pedagogy: Duo-Piano 
and Solo recitals. Studied with Bernice 
Frost, Allen Willman, and Alexander 
Rabb. 1620 Rainbow, Laramie. 
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OCTAVOS INSTRUCTION BOOKS AND 
BANDS COLLECTIONS FOR ALL 
INSTRUMENTS AND VOICE 
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SOUTHERN MUSIC COMPANY 


830 E. Houston St. San Antonio 6, Texas 
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JACK FREDERICK KILPATRICK: 
Slumber Music for an Indian Child . .... « 4 -40 
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Announcements 


1949 Teachers’ Loving Cups Awarded to 
Silvio Scionti (Texas) Nancy De Francesca Oliva (Mass) 
and Margaret DeMond Beckwith (N.C.) 


1949 Paderewski Memoritl Gold Medal Winners: 


Pupil Teacher State 
Nurhan Adrian a. _Nevarte Adrian Ce WO ee Mass. 
Shahan Adrian... _...........evarte Adrian. ON Ste MAE eT Mass. 
Rosemary Alderman ae aoe Bessie Ryan EE MOET Ill. 
June Andrews nie _...Annetta Jones. Ee N.Y. 
Joyce Reid Buntin leicdedcsieeae Frances Marsha Bunton........................... Va. 
Delores Fehrenkamp ..Clara D. Madison Sa: 
Elizabeth Anne Hulley ... Mrs. John McLucas................................Colo. 
Bebe Keating... _...khelma Callahan OE RENEE e D.C. 
Suzette McKinney eee lll _..... Texas 
Mary Mazdrachi.... Gabrielle B. Rondeau... _ RL 
Katharine Regester..... =... I ee Texas 
Reba June Shields... sasenasecesnnseen WUIIiy tie MIEN os as0snseseccsnceisssesencmea 
Rosa Belle Stewart Laci vane Sa I a icin caciiescbeuaionns at _...Va. 
Randall V. H. Stone seanelicall Mary I. Short............. PL Wash. 
Gina Valente... EN ERE NI N.Y. 
Eleanor Beck Watkins ...Eva Tisdale Williams............................Mo. 





Irl Allison, M.A., Mus.D., Pres. 
Box 1113 
Austin, Texas 





